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A message from the Artistic Director
2001 Season -

Love's Labour's Lost, Othello, Coriolanus

This summer we present three plays that
demonstrate the wide range of Shakespeare's
imagination and skill. Perhaps one of his first plays,
Love's Labour's Lost gives us a glimpse of the youthful
Shakespeare: energetic, romantic and bursting with
poetry. Othello, written around the same time as all
of the great tragedies, shows us Shakespeare in his
prime: with language that is full-blooded, action that
is lean and efficient, and characters that are
unforgettable. And then, from later in his career,
there is the dynamic theatricality and dark brutality
of Coriolanus.
In our twenty-four years this season offers the
Festival's third crack at the great Othello, only our
second production of Love's Labour's Lost, and the
first time we have ever produced the ferocious
Coriolanus - and it is a wonderful play to welcome
back former Artistic Director, John Sipes.
But as we welcome back old friends and greet new
ones, this season is also the first without our dear
friend John Stevens. John was a former president of
the Illinois Shakespeare Society and one of the
Festival's most enthusiastic supporters. We will miss
him and dedicate our efforts this summer to his
memory.
Welcome to our 24th season.
-

Cal Maclean

CALVIN MACLEAN
Artistic Director
Calvin MacLean has directed King John
(2000), Wild Oats (1999), Measure for
Measure (1998), Rosencrantz and
Guildenstern Are Dead (1997), The Triumph of Love (1996), Cymbeline (1995),
Two Gentlemen of Verona (1994), As You
Like It (1992), and The Rivals (1990) for
the Festival. Professionally active in
Chicago, Cal is a resident director of The
Famous Door Theatre Ensemble where he
has directed Joshua Sobol 's Ghetto
(Joseph Jefferson awards for Production
and Direction), Anthony Clarvoe's The
Living (Joseph Jefferson awards for Production and Direction), Greenland, Salt of
the Earth (Joseph Jefferson citations for
Production and Direction), and The Conquest of the South Pole (Joseph Jefferson
citations for Production and Direction).
Head of Directing and Professor of The- '
atre at Illinois State University, Cal is the
recipient of the Outstanding Researcher
award given by the College of Fine Arts
for excellence in scholarly and creative
work. He has been Artistic Director of the
Festival since 1995.

THE 2001 ILLINOIS SHAKESPEARE FESTIVAL

is dedicated to the memory of

JOHN

N. STEVENS

1953 - 2000
Former President of the Illinois Shakespeare Society
and Festival Friend
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"A bed, a bed, my kingdom for a bed ... "
You'll fall in love with our beds and a whole lot more at the
Hampton Inn Bloomington-Normal. Guaranteed. With complimentary breakfast buffet, free local calls, an outdoor heated pool, and your choice of smoking or non-smoking rooms,
plus the opportunity to earn Hilton HHonors hotel points
and airline miles. All backed by our 100% Satisfaction
Guarantee. If you're not completely satisfied, your night's
stay is free.

Hampton Inn Bloomington/Normal
604 ½ I.A.A. Drive
Bloomington, IL 61701
The closest hotel to the Festival.
For reservations call (309) 662-2800
or 1-800 HAMPTON
For cellular reservations, call #INN.
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WILLIAM SHAKESPEARE'S

~ove's
~aboui's
~OS
SYNOPSIS
At the play's opening, King
Ferdinand of Navarre is trying to
persuade three of his lords,
Berowne,
Longaville
and
Dumaine, to enter into a scholarly
contract with him. They solemnly
swear to seclude themselves for
three years in little "Academe" to
l
study, fast, sleep only three hours a
night and forego all contact with
women. Berowne finds these
requirements too strict and bound
to be broken, but agrees to them,
predicting that he will be the last to
break the rules. Immediately their
oath is jeopardized by the arrival of the Princess
of France who, with three ladies-in-waiting and
her courtier Boyet, has come to discuss affairs
of State with the King. The four gentlemen
promptly fall in love with the four ladies, and
each secretly sends a vow of love. They find
each other out in turn, and the "little Academy"
is in ruins. The gentlemen in return resolve to
woo their ladies with "dances, masks, and
merry hours."
The ladies, however, are not so easily won.
Hearing that the men plan to visit them disguised as Muscovites, the ladies switch jewelry
and all plan to wear masks to confuse the men
and mock them for their game. The women vow,
too, not to listen or dance with the men. The
men depart in frustration while the ladies relish
in their actions. Upon hearing that the gentlemen will return undisguised, the ladies decide
6
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to complain to them of their "odd visitors."
The gentlemen do return and ultimately confess, but to their horror, the ladies describe the
folly of each man choosing the wrong lady
and then mock the men for having vainly
foreswom to vows of love.
Meanwhile, the local inhabitants have
been echoing this dilemna on a more human
level. In the last scene they begin the pageant
of the Nine Worthies despite the mocking of
their royal audience. The entertainment is
interrupted when a messenger arrives with
word that the King of France is dead. The
mood of gaiety is broken, and the Princess
prepares to depart. The men are told to test
their constancy; they must wait a full twelve
months to learn if their love remains true.
Shakespeare's play ends with the completion
of the pageant, before the men set out on their
respective pilgrimages.

CAST
Boyet
.................................. ROBERT GERARD ANDERSON£
Longaville . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . BRANDON BREAULT
Dull
............................................. WALTER BRODY
Mercade ............................................ PHILLIP BURGESS
Maria
..... . ............ .. ......... .. ........ CRYSTAL A. DICKINSON
Katherine ............................. .. ............. HEATHER FREER
Ensemble ............................................. ABBY GERDTS
Ensemble ................................................ ANDY GIBB
Moth
................................... THOMAS CLINTON HAYNES£
Berowne ...................................... PHILLIP EARL JOHNSON£
Don Armado ..................................... DAVID KORTEMEIER£
Navarre .................................................. RYAN LEE
Rosaline ........................................ REBECCA MACLEAN£
Costard ....... .. ........... . .......... . ............. ANDY SINCLAIR
Jaquenetta ..................................... REBECCA McGRAW
Holofemes .................................. JACK McLAUGHLIN-GRAY£
Princess ...................................... CARRIE LEE PATTERSON1
Dumaine . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .JASON SCHIESSL t
Nathaniel .......................................NED SCHMIDTKE£
Ensemble .................................... JENNIFER SCHNEIDERMAN
Ensemble ........................................... HUNTER STIEBEL
Ensemble ........................................ BUCK ZACHARY
Understudies:
LARRY McDONALD£ (Berowne), HUNTER STIEBEL (Don Armado), THOMAS CLINTON
HAYNES£ (Boyet), BUCK ZACHARY (Holofemes), ANDY SINCLAIR (Nathaniel), HOLLY
ROCKE1 (Rosaline), MICHAEL RAUSA (Moth), HALEY RrcE (Princess)
£denotes member of Actors' Equity Association ............. . ....1denotes Equity Membership Candidate

Director ................................... . ....... SANDRA ZIELINSKI
Scenic Designer .......... .. .......... . ............... PETER BEUDERT
Costume Designer ...... . .............................. KATHRYN RoHE
Lighting Designer ........................................ JULIE MACK
Sound Designer ...................................... AARON PAOLUCCI
Stage Manager ............................................ ADAM Fox
- there will be one 15-minute intermission -
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LovE's LABOUR'S LosT
DIRECTOR'S NOTES
Love s Labours Lost is generally
regarded as one of Shakespeare's earliest
comedies and, more than any other, limited
by the conventions of his day. On one l~vel,
the play is a deceptively simple romantic
comedy. On another level, the verbal jests,
puns and double meanings present a fascinating challenge for today's audiences.
The play begins with the King and his
three votaries taking an oath to bind themselves to the study of words. The central
feature of the oath is to
abstain from distractions such
as food, sleep and contact with
women.
No sooner do they sign
the oath than the Princess of
France arrives with three of
her ladies-in-waiting to carry
on business at the King's
court. Of course, the men
immediately set about breaking their oath, each trying not
to be found out by the others.
Each man discovers the songs
and sonnets sent to the ladies
by the others. They discover
that in taking away life's natural distractions they are split
from the truth of human
nature. From the celibacy of
the academe the men jump to
equally self-centered love that gives itself
too freely in all directions rather than
focusing upon the communication of feeling between men and women.
The women take the men's wooing as
a delightful jest and mock their suitors in
all their attempts. The war of the sexes is
waged through an intricate dance of words
and jousting with sharp repartee. The
women seek to show the men how foolish
they have been by teaching them the value
of keeping an oath.

The play deals with the power and
meaning of words through a series of comic
situations complicated by twists of language. In many ways the text is a dance of
words that mirrors the dance of courtship.
Words in this script almost have a life of
their own-fighting and dancing with one
another to help us understand the consequences of each utterance.
For the most part in Loves Labours
Lost, Shakespeare does not seem to be cynical about love. He seems to take great joy

in the romance and the thrill of being in
love. He has fun at the expense of the men
in his portrayal of the way they throw themselves into the grip oflove.
Shakespeare does emphasize the
meaning and consequences of words. He
shows the marriage of word and meaning
- and the trouble brought about by infidelity to language. We must find the truth
in our words in order to understand ourselves and recognize the effect we have
upon others.

Costume Rendering by Kathryn Rohe • Set Model by Peter Beudert
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309-829-424 7
816 E. Washington St. • Bloomington, IL 61701
Who will believe my verse in time to come,

If it were fill'd with your most high deserts?
Though yet, heaven knows, it is but as a tomb
Which hides your life and shows not halfyour parts.
If I could write the beauty ofyour eyes
And in fresh numbers number all your graces,
The age to come would say 'This poet lies:
Such heavenly touches ne'er touch'd earthly faces.'
So should my papers yellow'd with their age
Be scorn 'd like old men of less truth than tongue,
And your true rights be term'd a poet's rage
And stretched metre of an antique song:
But were some child ofyours alive that time,
You should live twice; in it and in my rhyme.
- Sonnet 17

First Edition is proud to be a sponsor of the 2001 Illinois Shakespeare Festival
a

~HJELLO
BY WILLIAM SHAKESPEARE
SYNOPSIS
The first part of the play is set
in Venice, a rich, prosperous and
well governed merchant power.
We learn three important facts
early on: Iago, Othello's ensign,
or "ancient" as Shakespearean,.~
vocabulary calls him, has been
denied an expected promotion.
Othello, the Moor, Venice's top general, has promoted Cassio, a yoi'uig
aristocrat to be his lieutenant
Secondly, Othello has secretly married
Desdemona, the young daughter of a
powerful Venetian senator Brabantio.
Iago and Roderigo, a foolish, not so
young, suitor of Desdemona, reveal
the marriage to her father, who
attempts to arrest Othello. But we
also learn that the Turkish fleet is
about to attack Cyprus, an
important outpost of the
Venetian empire. Brabantio
confronts Othello before
the Duke of Venice but
concedes his daughter,
and Othello is commissioned to sail to
Cyprus,
taking
Desdemona, Iago and
his wife Emilia, and
Cassio with him.
Iago determines to get
revenge for being passed over as
Othello's lieutenant. He does not yet know
how: but when the Venetians arrive safely at
the ~ilitary outpost of Cyprus, his scheming
begins in earnest. He gets Cassio drunk and
arranges for Roderigo to start a fight in which
Montano, the governor of Cyprus, is badly
wounded. Othello strips Cassio of his rank of
IO

lieutenant. Cassio had been the gobetween for Othello and Desdemona
before the marriage. On Iago's
prompting, Cassio asks Desdemona
to sue to Othello on his behalf. The
stage is now set for Iago's revenge
and Othello's downfall.
As the second half of the
play begins, Iago sows the
seeds of doubt and jealousy in Othello's mind.
He suggests - in a
seemingly
reluctant
manner - that Cassio
is having an affair with
Desdemona. Othello at
first rejects the suggestion, but Iago accumulates pieces of false evidence. Principally there is
a handkerchief which
Othello had given to
Desdemona. It is a fam-'
ily heirloom and a gift
of love. By chance
Emilia finds it and
gives it to her husband, Iago. Iago
gives it to Cassio
who in all innocence gives it to Bianca,
a local whore with whom he
is having an affair. Iago arranges for
Othello to see Cassio with the handkerchief
- in fact as he gives it to Bianca. Othello is now
trapped by the "green-eyed monster," jealousy,
and determines to kill Desdemona. All that is
left for Iago to do is to get rid of the witnesses,
Cassio and Roderigo. But Cassio survives a
street brawl. Roderigo does not. The inevitable
course of events proceeds ... we will not give
away the ending.

CAST
Othello ............ . . ........... . ............... ALDO BILLINGSLEA,.;
Brabantio . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . JACK McLAUGHLIN-GRAY,.;
Cassio .................................................. RYAN LEE
Iago
.................................. ROBERT GERARD ANDERSON,.;
Roderigo ............................................. WALTER BRODY
Duke
......................................... DAVID KORTEMEIER,.;
Montano ......................................... LARRY McDONALD,.;
Lodovico ............................................ JAMESMARLOTT
Gratiano ................................... THOMAS CLINTON HAYNES,.;
Desdemona ................................... CARRIE LEE PATTERSON1
Emilia
............... . . ........... . ........... REBECCA MACLEAN,.;
Bianca .......................................... REBECCA McGRAW
Attendant to Desdemona ......................... CRYSTAL A. DICKINSON
Attendant to Desdemona ................................ HOLLY RocKE1
Attendant to Brabantio/Othello ......................... JASON SCHEISSL1
Officer/Gentleman/Servant ............................. BUCK ZACHARY
Attendant to Othello .................................. MICHAEL RAusA
Attendant to Brabantio/Othello, Servant ................... ANDY SINCLAIR
Herald/Officer/Attendant to Othello ........... . ........... ANDREW GIBB
Attendant to Othello/Gentleman/Servant .......... . ...... HUNTER STIEBEL
Messenger/Gentleman/Servant ......................... PHILLIP BURGESS
Sailor/Servant/Attendant to Othello ................... BRANDON BREAULT
Servant ...............................................KARA TORVIK
Understudies:
PHILLIP BURGESS (Othello), LARRY McDONALD,£ (Duke), JAMES MAR.LOTT (Iago), BUCK
ZACHARY (Brabantio), KARA TORVIK (Emilia), FAITH HURLEY (Desdemona), JASON
SCHIESSL1 (Lodovico)
,.;denotes member of Actors' Equity Association ..................1denotes Equity Membership Candidate

Director .......... . .................................... NICK RUDALL
Scenic Designer .................................. CHARLES O'CONNOR
Costume Designer .......................... DOROTHY MARSHALL ENGLIS
Lighting Designer ........................................ JULIE MACK
Sound Designer ...................................... AARON PAOLUCCI
Stage Manager ......................................... CHRISTA ROLF
Assistant Director .................................... WILLIAM OSETEK
- there will be one 15-minute intermission II

OTHELLO DIRECTOR'S NOTES
Othello differs from Shakespeare's other great tragedies in two important ways.
Hamlet, Macbeth and King Lear, for example, are plays about princes, kings, queens and great
lords who are caught up in the sweeping themes of revenge, arrogance, ambition and murder.
Othello is a domestic play. Though many of its characters are of noble stock, no kingdoms are at
stake. This is a play about marriage, suspicion, jealousy and human fallibility. It is a play about good
and evil. But unlike the other tragedies where forces of evil permeate the
world, Othello shows us a life of potential happiness, success and
prosperity that is destroyed by one
evil man, Iago. But even he is
seen by the world as "honest."
He can charm and manipulate
anyone he chooses. It is a plaJ
that brilliantly explores the
devastating cost of hum~n
weaknesses.
Secondly, whereas the other
tragedies span many months,
even years, and leap from locale to
locale, Othello is dense, swift and compact. We begin in the rich world of
Venice. There reason and good judgement can and do prevent bloodshed.
When the play moves to the military out-

I

post of Cyprus, reason has no chance.
The soldiers' world breeds violence. It is
a violence all the more terrible because it
is so swift. There is no time to tpink, to
reason and seek good judgement.
Here Iago's treachery is made
possible by the inevitable speed of
Shakespeare's time. It feels as if the
events take no more than a day and a half to unfold. We are left with the feeling that, with time for a breath of reason, the pitiful end that innocence and honor must suffer might
have been avoided.
Costume Renderings by Dorothy Marshall Englis
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The Festival would like to thank

Lincoln College
for providing housing for
the Illinois Shakespear~ Festival Company

LINCOLN
COLLEGE
at Normal
135 years ofproviding a quality liberal arts education
to citizens of Illinois and the surrounding region.
Excellent private education
with all the benefits of a four-year university.
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BY WILLIAM SHAKESPEARE

.

\

./ SYNOPSIS
(

/

There is famine in Rome. The
citizens of Rome - the plebeians are starving and angry. They claim
the pa! rician_s, whom they mistrust
~ gene_rally, have abundant stores of
grain which t!1ey will not share. In
.,,.i
,,'/"' r "\ __;"
1 protest to this injustice the piebeians revolt.: Caius l\lartius is well
\ / · '
known for his . contemptuous opin" · _:,
~'
ion of the commoners. Martius is
-,
•·
_._ ..
Rome:s • mos·t accomplished and
\:
-•'
revered general, and when the
of ;~people, their\ nsul;~ a1;d accusaneighboring \ 'olscians wage war
tions are too much for the prou~ ~,arupon ,Rome, i\lartius takes their
rior, and he explodes in anger. 1The
capitai, Corioli, single-handedly. In
tribunes banish him from Rome.
c-•:
I
honor of his achiewment he is given
Coriolanus leaves ·Rome and travels to
I
.·-:--•·- I
., '
,.
the ne" name of Coriolanus. Tull us
A1_1_~1.1!!~!; .
, . ._'>,r. •
, •
Aufidius, the \'olscian general, \'O\\ s
There Coriolanus meets ~" 1th
to avenge the defeat.
A~fidi~s his form ~ ene mv. Coriolirnus
Coriolanus upon returning to
-;;r.-ers ,mt •stfrvices ; s a ·.wa.rrior ag;inst
Rome a!·ter his Yictory over the
tRonftt~,\u_fidius gra~ ts him the le~derVolscian~; is given a hero's welcome.
_'-flii{o'f half the Volscian army. Though
~ f 1drns
..~ .-r:, cha t·es un. ct' er C ono
. Ianus
, '
. ~l"! - :....:Au
Th e Senate wants to ma k·e h ,m.,
•.r• "..c ·• .,,.. .. J
J
I
consul. He must, howewr, have pope· .. :ari o gance, the tw~ generals, invade
ular j upport to be elected to t~:: __! R.~1'!1an" territory, a~ ancing ~
tti'e
. _ p.2_sJ!io n of consul. The plebeians;;;;.,l.;-cry _gates of Rome it,self. Volumnia
agree to .grant him the position, bti t
goes4 o Coriolanus to convince him to
1
t,wo tt:ihunes, Sicinius and Bru t~~'
sto! his advance on Rolri'e•~hcl 'to negoconspir~ to reverse the plebei i ~s' •:-: ti te for peace. She is ab1i •~~o·1fersuade
\
opinion.1, This enrages Coriolanus
C::oriolanus to desist. Whet ,Codolanus
~nd he, in turn, denounces the ! ~ib- /i-eturns to Anti um, he e\ plains tha!
unes. Volumnia,
his
mother, { Rome will not be conquerf d. Aufidius
attempts! to soothe him, but/ when . accuses him of treason. c J riolanus ~
· 1front~d1- bv the tribunes i~!front ~ then stabbed to death bv asfassin[

t
l/

,-=

. -.,;,__

'•.

...,

• I'_

·I

~

_:

CAST
Caius Martius, later Caius Martius Coriolanus ...... . PHILIP EARL JOHNSON.£
Cominius, Roman General . . . . . . . . . . . . . . . . . . . . . . . . . . . . NED SCHMIDTKE,£
Titus Lartius, Roman General . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . RYAN LEE
Menenius Agrippa, Roman Senator . . . . . . . . . . . . . . . . . . DAVID KORTEMEIER.£
Sicinius Velutus, Tribune of the People . . . . . . . . . . JACK McLAUGHLIN-GRAY,£
Junius Brutus, Tribune of the People ............. . .. .... . WALTER BRODY
Tullus Aufidius, Volscian General . . .... .. . .. .. ...... ALDO BILLINGSLEA,£
Lieutenant to Aufidius . .... .. .. ..... . . . .. .. . . ..... . . .. JASON SCHEISSLt
Volumnia, Mother of Coriolanus ............... CHERYL LEIGH WILLIAMS.£
Virgilia, Wife of Coriolanus . .. .. . . .. .. . . .. ...... CARRIE LEE PATTERSONt
Valeria, Friend ofVirgilia ............. . . . ..... .. . . . .. REBECCA McGRAW
Young Martius, Son to Coriolanus . . . . . . . . . . . . . . . . . . . . . BARTON LORIMOR
Roman and Volscian Soldiers, Citizens and Senators,
Gentlewomen, Messengers and Conspirators ... . . . .. ..... THE ENSEMBLE:
BRANDON BREAULT
PHILLIP BURGESS
CRYSTAL A. DICKINSON
HEATHER FREER
ABBY GERDTS
ANDREW GIBB
THOMAS CLINTON HAYNES.£
FAITH HURLEY
JAMES MARLorr
LARRY McDONALD,£
REBECCA McGRAW

CARRIE LEE PATTERSONt
MICHAEL RAUSA
RALEY RICE
HOLLY RocKEt
JASON SCHEISSLt
JENNIFER SCHNEIDERMAN
ANDY SINCLAIR
HUNTER STIEBEL
KARA TORVIK
BUCK ZACHARY

Understudies:
RYAN LEE (Coriolanus), HUNTER STIEBEL (Aufidius), THOMAS CLINTON HAYNES,£
(Menenius), BUCK ZACHARY (Sicinius), ANDY GIBB (Cominius), REBECCA McGRAW
(Volumnia), PHILLIP BURGESS (Titus Laritus), ABBY GERDTS (Valeria), JENNIFER
SCHNEIDERMAN (Virgilia)
.£denotes member of Actors' Equity Association . . . .. .. .. . ... ... . .tdenotes Equity Membership Candidate

Director ... .. . . . .. .. .. .. . . .. .. .. . .. . . .. . .. .. ....... . . ... . JOHN SIPES
Scenic Designer . ... . ..... .. . . ........ ............ ..... JoHNC. STARK
Costume Designer ....... . ........... . .. .. . .... .. . .... RENE CHADWICK
Lighting Designer . ... ... .. . .. .. . . ... . .......... . . ..... . . . JULIE MACK
Sound Designer ...................... . ...... . .. . ... RODERICK PEEPLES
_Stage Manager . ... . .. . .... . . . ... . ..... . . .. .. . . . .. ... .. TIMOTHY JUHLAl
Assistant Director ..... ..... ... . ... . .. . ... . ........... WILLIAM OSETEK
Military Advisor .. .. . .... Lr. ERIC KLINGELE, NORMAL POLICE DEPARTMENT
- there will be one 15-minute intermission T(

CORIOLANUS DIRECTOR'S NOTES
For over a thousand years, Roman conquerors returning from the wars enjoyed the honor of a "triumph" a tumultuous parade. In the procession came trumpeteers and musicians and strange animals from the conquered territories, together with carts laden with treasure and captured armaments. The conqueror rode in a
triumphal chariot, the dazed prisoners walking in chains before him. Sometimes his children robed in white
stood with him in the chariot or rode the trace horses. A slave stood behind the conqueror holding a golden
crown and whispering in his ear a warning - that all glory is fleeting. (From the film Patton)
Coriolanus is a highly charged, conflict-driven drama with few moments of respite from unrest. The
play begins with a riot, ends with a riot and, in between, is filled with physical, psychological and moral conflict. Shakespeare set most of his play in the tumultuous context of politics and war, creating a dynamic, dangerous environment in which the story of CORIOLANUS unfolds. Into this unstable world Shakespeare
drops his leading character Caius Martius Coriolanus, who is as complex and troubled as the society he inhabits. The intermingling of these elements-the turbulent Roman society and the pugilistic Caius Martius- is
volatile, igniting fierce conflict and crackling argument.
It is largely from the fractious nature of Caius Martius that the play derives its shape, its tense energy,
and its tone of conflict and combativeness. Martius is, after all, a warrior, a man of action whose personality
has been tempered in the heat of battle. He is held in high esteem for his achievements as a military leader,
prepared to fight to his death for the honor of his country. Caius Martius fulfills a necessary function for the
upper class of Rome as protector of their values and is therefore revered by them for his service.
All places yields to him ere he sits down,
And the nobility ofRome are his.
The senators and patricians love him too.
At the same time, however, his reputation for arrogance and overweening pride is notorious. And his
relationship to the plebeians- the lower class "citizens" of Rome- is openly hostile and combative.
You common cry of curs, whose breath I hate
As reek o 'the rotten fens, whose loves I prize
As the dead carcasses of unburied men
That do corrupt my air. ..
In his attitude towards the plebeians Martius reveals a darkness in his soul that is troubling and distasteful. His dislike of the citizenry is more than a mere disdain for the lower classes; it is a hatred that rises up from
the recesses of his psyche and strikes out in irrational and excessive ways. It is toxic; it is destructive.
What is the source of this tragic darkness that will lead him to his demise?
Perhaps the answer can be traced to the complex and deeply disturbing relationship between Martius
and his mother, Volurnnia. From the time Martius was a little boy, Volurnnia prepared him to become her ideal
of the patrician warrior.
When yet he was but tender-bodied, and the only son of my womb... L considering how honor
would become such a person ... was pleased to let him seek danger where he was like to find fame.
To a cruel war I sent him, from whence he returned, his brows bound with oak. I tell thee, daughter, I sprang not more in joy at first hearing he was a man-child, than now in first seeing he had
proved himself a man.
Volurnnia prepared him well for the crush of battle where sensitivity and compassion are useless, but did
little to aid him in developing skills for most other avenues of life where sensitivity and compassion are necessary. She taught him to be proud and arrogant and to detest the "commonality." Martius later recalls how she
... was wont
To call them woollen vassals, things created
To buy and sell with groats, to show bare heads
In congregations, to yawn ...
Volurnnia succeeded in making Martius a superb warrior but failed to mold him into a politician. She
did nothing to nurture in her son the qualities he would need to function in a civil, diverse society. When finally called upon to move from military life to the senate, Martius simply could not change. He was intransigent,
..... not moving
From th 'casque to th 'cushion, but commanding peace
Even with the same austerity and garb
As he controll 'd the war. ..
The story of Caius Martius Coriolanus is a sadly disturbing one with stirring resonances and parallels
for us today. Finally, little has changed. Issues of class distinction and racial inequalities still polarize our societies. War among nations has only become more brutal and destructive. And parents still try to live vicariously through their children, wasting not only their children's lives, but also their own.
One fire drives out one fire; one nail, one nail;
Rights by rights falter, strengths by strengths do fail.
Costume Rendering by Rene Chadwick
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The Laramie Project by Moises Kaufman
September 27 - October 6 (Westhoff Theatre)

The Cuchulain Cycle by William Butler Yeats
October 10 - 14 {The Studio Theatre)

The Visit by Friedrich Durrenmatt
October 18 - 27 {Allen Theatre)

heatce
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The Mandrake by Niccolo Machiavelli
October 31 - November 4 (The Studio Theatre)

The Man Who Came to Dinner by Hart & Kaufman
November 8 - 17 (Westhoff Theatre)

FaU Dance Concert
December 5 - 8 (Allen Theatre)

Fuddy Meers by David Lindsay-Abaire
February 21 - March 2 (Allen Theatre)

Endgame by Samuel Beckett
March 21 - 24 (The Studio Theatre)

Big River by Roger Miller and William Hauptman
March 29 - April 7 (Westhoff Theatre)

The Beaux Stratege111 by George Farquhar
April 10 - 14 (The Studio Theatre)

Macbeth by William Shakespeare

You can see the work of many of the
actors, designers, directors, technicians,
and staff of the Illinois Shakespeare
Festival all year long at the nationally
acclaimed Theatre Department at Illinois
State University. Exciting, challenging,
and entertaining theatre in a variety of
spaces covering an entire range from
classics to contemporary to controversial.

April 18 - 27 (Allen Theatre)

Spring Dance Concert
May 2 - 4 (Center for the Performing Arts)

The Piano Lesson by August Wilson
May, 2002 (dates and location TBA)

309-438-2535
www.arts.ilstu.edu/theatre
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Directors
SANDRA ZIELINSKI
Director (Love's Labour's)
Sandra is delighted to be making her Festival directing
debut with Love's Labour's Lost. No stranger to the Festival, her past credits include Stage Manager (1984), Production Stage Manager ( 1985) and Coordinator for the
Festival High School Internship Program (2000). Ms.
Zielinski is a Professor of
Theatre at Illinois State
University, where she
teaches directing and is
Head of the Theatre Education program. She was
the recipient of the College of Fine Arts 2000200 I Outstanding Teacher
award. She has served the
field of theatre education
for over thirty years teaching, developing theatre curriculum, and serving as theatre education
consultant. She directed over thirty high school, summer
theatre and European productions before being appointed
to the Illinois State University faculty, including plays by
Shakespeare, Genet, Williams and Pinter in addition to
contemporary comedies and musicals. Sandra recently
directed Hedda Gabler at Illinois State Theatre, where
she also directed Dancing at Lughnasa, The Physicists,
Heartbreak House, Joe Turner's Come and Gone (also
played in Detroit), An Enemy Of The People, A Lie of the
Mind and The Adding Machine among others. She has
directed several productions for Heartland Theatre company including Paula Vogel's How I Learned to Drive,
and will direct Dinner With Friends there this coming
year. Her credits also include acting in several independent Chicago films. She is thrilled to have the opportunity
to work with her good friends and colleagues at the Illinois Shakespeare Festival.

NICK RUDALL
Director (Othello)
Nick Ruda!! is the Founding Director of The Court
Theatre where he served
as Artistic Director for
over 25 years. As an actor
he has appeared as Macbeth, Richard III, Torvald
in A Doll's House, E>oolittle in Pygmalion, Goldberg in The Birthday
Party, Sir in The Dresser,
Hamm in Endgame, Butley in Rutley, and Joxer in
Juno and the Paycock,
winning Jefferson awards
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for those two performances. He was most recently seen as
Yahuda in the Steppenwolf production of Hysteria. His
film work includes the role of Alistair Barclay in Chain
Reaction. His directing credits include Endgame, The
Oresteia, The Mystery Plays, Romeo and Juliet, All's Well
That Ends Well, She Stoops to Conquer, The Importance
ofBeing Earnest, Candida, Heartbreak House, The Seagull, The Good Woman of Setzuan, The Glass Menagerie,
Long Day's Journey Into Night, The Philanthropist, The
Caretaker, and Cloud Nine. Mr. Rudall has published
over a dozen translations for the stage. He won a Joseph
Jefferson award for his translations of Euripides' Iphigenia Cycle and an After Dark award for his translations of
Sophocles' Antigone and Oedipus the King. He translated
The Trojan Women for a 1999 production at The Shakespeare Theatre in Washington, D.C. and Euripides'
Medea for The American Theatre Company. In the summer of 2001, The Shakespeare Theatre will perform his
translations of the Oedipus Cycle. Mr. Ruda]] is Professor of Classical Languages and Literatures at the University of Chicago.

JOHN SIPES
Director (Coriolanus)
Currently John is in his sixth season as Movement Director for the Oregon Shakespeare Festival having worked
on some 50 shows there. Previously, before moving to
Ashland, John worked at the Illinois Shakespeare Festival, from 1984 to 1995, as
actor, director and fight
choreographer, becoming
Artistic Director in I 990,
a position he held through
the 1995 season. While at
the Illinois Shakespeare
Festival John directed
Romeo
and
Juliet,
Richard II, Henry IV, Part
I, Henry IV, Part II, and
Henry V, and staged
fights for festival productions for eleven seasons.
Recent credits at other theatres include Macbeth, Pentecost, Antony and Cleopatra and The Alchemist at the
Berkeley Repertory Theatre, An Ideal Husband at the
Milwaukee Repertory Theatre, and mr /ear - a collaborative project which John wrote, directed and performed
in at USINE-C in Montreal. John is delighted to return to
the festival this year and wishes to congratulate everyone
who made the splendid new festival theatre a reality.
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ROBERT GERARD ANDERSON
Boyet (Love's Labour's)
Iago (Othello)
Robert started his professional acting career here at the
Illinois Shakespeare Festival, appearing in the 1979 and
1980 seasons. He is very haJ?PY to return to this beautiful
new theatre and exciting season of plays! As an actor,
Robert has appeared in
over 50 Shakespearean
productions at such theatres as the Utah Shakespearean Festival, Idaho
Shakespeare Festival, and
the Baltimore and Chicago Shakespeare Festivals,
among others. Most
recently he has been
residing in Seattle, where
he appeared as the Fool in
Accidental Death of an
Anarchist and Dr. Rance
·in What the Butler Saw at
the Empty Space Theatre. As a director in Seattle, his production of The Baby Dance won the 'Artistic Pick' for
Best Play at the 1999 Seattle Fringe Festival. Presently he
is a Visiting Professor of Theatre at the University of Illinois, Champaign-Urbana, and Founder and Resident
Director of the American Shakespeare Theatre Company,
an international classical touring company, where last
summer he directed their production of Hamlet that
toured the Republic of China.

ALDO BILLINGSLEA
Othello (Othello)
Tullus Aufidius (Coriolanus)
Aldo Billingslea received his BA and MA from Austin
College in Sherman, Texas and his Master of Fine Arts
degree in Dallas, Texas at Southern Methodist University.
Favorite roles include Levee Green in August Wilson's
Ma Rainey s Black Bottom (which earned him Best Actor
honors from the Bay Area Theatre Critics for 2000), Sterling Johnson in August Wilson's Joe Turners Come and
Gone; Jean in August Strindberg's Miss Julie; Tshembe
Matoseh in Lorraine Hansberry's Les Blancs; Leland in
Pearl Cleage's Blues for
an Alabama Sky; T-Bone
in Jon Klein's T-bone and
Weasel; Anaya! in Karen
Hartman's Gum, and Husband Witherspoon in The
Old Settler. Favorite roles
in
Shakespeare
are:
Cloten in Cymbeline;
Oberon in Midsummer
Nights Dream; King of
Navarre
in
Love s
Labours Lost; Richmond
in Richard III; and Othello as a Guest Artist at
Willamette University to Robert Anderson's Iago. Aldo
has performed at the Shakespeare Festival of Dallas, Utah
Shakespearean, Oregon Shakespeare Festival and San
Diego's Old Globe Theatre, The Magic Theatre, Theatre-

,,

✓,.: Jtl8
. ~ . ,.

Acting Company
Works, and the Lorraine Hansberry Theatre. Aldo is an
Assistant Professor at Santa Clara University teaching in
the Department of Theatre and Dance.

BRANDON BREAULT
Longaville (Love's Labour's)
Ensemble (Othello)
Ensemble (Coriolanus)
It is summer 2001, and much to the excitement of his parents, Brandon has finally graduated from college. He
attended the University of
Minnesota, Duluth for 5
years and earned a BFA in
Acting. He feels very fortunate to be able to be a
part of the Festival this
year. He believes it will be
a great learning experience. Some of his favorite
roles include Hamlet in
Hamlet, Jewel in an adaptation of William Faulkner's As I Lay Dying, and
Buff in Suburbia. After
this summer, he will move to New York to begin his life
as an actor. He would like to give a warm thanks to his
family and friends for supporting him on his quest.

WALTER BRODY
Dull (Love's Labour's)
Roderigo (Othello)
Brutus (Coriolanus)
Last summer Walter was thrilled and honored to be the
first actor to emerge from a trapdoor on the new Festival
stage as the Grocer in Three Musketeers, in which he also
played the Executioner,
delighting in chopping off
Tandy Cronyn's head. In
addition, he stumbled
about in bottle lens glasses as Grernio in Taming of
the Shrew and defected to
the French as Lord Pembroke in King John. During the past year, while
waiting
for
Festival
rehearsals to start again,
he appeared as Mr. Humm
in an Illinois State production of Blood Eden,
directed by his wife Jane, and as Tom Sargeant in David
Hare's Skylight at Heartland Theatre. Besides stage work,
he was cast in industrial films for State Farm and Country Companies and a commercial for Eureka Vacuums.
Walter supports his acting habit with two diverse occupations: handyman and, in partnership with Jane, casting
director for Post Cereals.
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PHILLIP BURGESS
Mercade (Love's Labour's)
Ensemble (Othello)
Ensemble (Coriolanus)
This is Phillip's first time at the Festival. A native of Baltimore, MD, Phillip
received his BFA from
North Carolina A&T
State
University
in
Greensboro. Phillip is an
MFA acting candidate at
Illinois State University.
In his most recent productions, Phillip played
Elesin Oba in Death and
the Kings Horseman and
Judge Brack in Hedda
Gabler. This is Phillip's
first attempt at Shakespeare. Phillip is married to wife Rachelle.

CRYSTAL A. DICKINSON
Maria (Love's Labour's)
Ensemble (Othello)
Ensemble (Coriolanus)
This is Crystal's debut
performance at the Illinois Shakespeare Festival.
She is a native of New
Jersey who has recently
received her MFA degree
from the University of
Illinois at Champaign.
She has also studied at the
London Academy of
Music and Dramatic Art.
In the fall, she will tour
with the Metro Theatre
Company in St. Louis.

HEATHER J. FREER
Katherine (Love's Labour's)
Ensemble (Coriolanus)
Fight Captain
Heather is pleased to be spending her first summer with
the Festival, having completed a year of the MFA
in Acting program at Illinois State University. At
Illinois State, Heather has
served as Fight Choreographer for Grapes of
Wrath and appeared in
Twelfih Night (Olivia) and
Death and the Kings
Horseman. Prior to com-

ing to the midwest,
Heather served as adjunct
faculty in Acting at
SUNY Albany and Siena
College, both in her native Albany, New York. While an
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MA student, Heather was a national finalist for the Irene
Ryan Acting Scholarship. Other credits include: Speed
the Plow (Karen), How I Learned to Drive (Female Greek
Chorus), Much Ado About Nothing (Beatrice), and The
Crucible (Mary Warren). Heather would like to thank her
family for their endless love and support.

ABBY GERDTS
Ensemble (Love's Labour's)
Ensemble (Coriolanus)
Abby is excited to be working at the Festival this summer.
She just completed her
first of four years of training in the Juilliard
School's drama division
in New York City. At the
conservatory, she most
recently was cast as Abigail in a production of
The Crucible. Abby is a
very recent graduate of
Lincoln Community High
School in Lincoln, IL.
While in Lincoln, she
worked on the roles of
Elizabeth Procter in The Crucible, Mrs. Webb in Our
Town, and Elsa in Hopscotch. She is excited to be working on some Shakespeare this summer and sends her love
and thanks to her family and friends.

ANDREW GIBB
Ensemble (Love's
Labour's)
Ensemble (Othello)
Ensemble
(Coriolanus)
Andrew Gibb is pursuing
his MA at Illinois State
University. He received
his MFA in Acting from
the University of Illinois.

THOMAS CLINTON HAYNES
Moth (Love's Labour's)
Gratiano (Othello) - - - - - - -..
Ensemble
(Coriolanus)
Tom is an MFA Acting
candidate spending his
first summer with the Festival. He recently graduated from St. Mary's University of Minnesota
where he obtained his
BFA in Musical Theatre
Performance.
Favorite
roles include Garcin in No
Exit, Creon in Antigone,
The Baker in Into the Woods and Feste in Illinois State's
recently produced Twelfih Night.

BAKED FRESH DAILY™
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Dark Rye and Jalapeno
Cheese Buns,
Pizza Crusts, Cookies

1701 S. Veteran's Parkway
Bloomington, IL 61701
(309) 661-4646
Fax (309) 661-5656

· 508 I.A.A. Dr.,
Bloomington, IL 61701
(309) 663-6364
Fax (309) 663-6992

Monday-Saturday 10:30 am - 9:00 pm• Sunday 10:30 am - 7:00 pm

"How far that little candle

throws his beams!

So shines a good deed in a
naughty world."
The Merchant of Venice, Act V, Scene I
The Dennison Corporation is proud
to be a partner with the Illinois Shakespeare Festival.
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The Dennison Corporation
Ford/Toyota/BMW• 309.663.1331
www.dennisonford.com • www.dennisontoyota.com • www.dennisonbmw.com

23

'COMMITTED TO EXCELLENCE IN MEDICAL IMAGING'

BLOOMINGTON RADIOLOGY, S.C.
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Chung H. Lee, M.D., Ph.D.
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NOELLE HURLEY
Ensemble (Coriolanus)
Faith is ecstatic about returning for her second season
with the Festival this summer. She is currently
entering her senior year at
Illinois State University
studying for a BA degree.
Most recently Faith was
seen in the role ofViola in
Illinois State's production
of Twelfth Night. Other
favorite roles include
Marianne in Tartuffe,
Martha in A Piece of My
Heart, and while studying
at Stella Adler Conservatory in New York, Irina in
Three Sisters. Faith wishes to thank her family and
friends for their continuing love and support.

PHILIP EARL JOHNSON
Berowne (Love's Labour's)
Coriolanus (Coriolanus)
This is Phil's eighth season at the Festival beginning in
1986 when he played Caliban in The Tempest. Since then
he has played fools, villains, and lovers in Hamlet, As You
Like It, The Rivals, Much Ado About Nothing, Julius Caesar, Antony & Cleopatra,
Measure for Measure, and
last summer's The Taming
of the Shrew. In Chicago
last fall he was seen as
Rafe Smith in The Herbal
Bed at Chicago Shakespeare Theater on Navy
Pier. Other Chicago theaters include The Goodman, Steppenwolf, Court,
Famous Door, Bailiwick
Repertory, Oak Park Festival Theatre. He played
the role of Joe Pitt in Angels in America: Parts I and 2 in
Chicago and National Tour. Los Angeles credits include
work at The Stella Adler Theatre, Mark Taper Forum New
Works Festival and Laguna Playhouse. His screen credits
include episodic television, TV, Film, and motion picture.
Phil invites you to see his performance of MooN iE juggler, ropewalker, and foolish mortal - on July 23.
Love always to Genna, Sophie, Cooper and new son
Quincy.

DAVID KORTEMEIER
Don Armado (Love's Labour's)
Duke (Othello)
Menenius Agrippa (Coriolanus)
David returns for his eighth season with the Festival
where he has appeared in over twenty productions.
Favorite Festival roles include Hortensio in The Taming of
the Shrew, Prospero in The Tempest, Hermocrate in The
Triumph of Love, Outlaw #1 in The Two Gentlemen of
Verona, Snout the Tinker (Wall) in A Midsummer Nights

Dream, and Sir Lucius
O'Trigger in The Rivals.
David is an Associate Professor and chairs the
Drama/Speech Department at Clarke College in
Dubuque, Iowa where he
teaches theatre performance. As Clarke's artistin-residence, David has
appeared in numerous
roles, most notably Joe in
The Speed of Darkness,
Roger Chillingworth in
The Scarlet Letter, and Eddie Carbone in A View from the
Bridge, each earning him a Kennedy Center Meritorious
Achievement Award in Acting from The American College Theatre Festival. He holds an MFA in Acting from
the University of Louisville and resides in Wisconsin
with his wife Kate and children Sarah and Paul.

RYAN LEE
Navarre (Love's Labour's)
Cassio (Othello)
Titus Lartius (Coriolanus)
Ryan, a California native, is proud to be making his Festival debut. He recently appeared in the highly acclaimed
production of A Streetcar
Named Desire at Deaf
West Theatre Company
(Ovation Award for Best
Play in Los Angeles). He
spent three seasons at the
Ojai Shakespeare Festival,
having appeared as Hamlet in Hamlet, Marc
Antony in Julius Caesar
and directed A Midsummer Nights Dream. Other
productions include The
Glass Menagerie (Rubicon Theatre Company); Look Back in Anger (Vanguard
Theatre Ensemble); The Winters Tale, The Threepenny
Opera (A Noise Within); The Balcony, A Bright Room
Called Day (Theatre of NOTE); and The Maderati
(Actor's Circle Theatre). Other roles include Marat in
Marat/Sade, Orlando in As You Like It, Gerry Evans in
Dancing at Lughnasa, Lysander in A Midsummer Nights
Dream, and Arnold in Torch Song Trilogy. He has taught
acting and Shakespeare in Southern California at the Will
Geer Theatricum Botanicum and the Center for Creative
Studies.

REBECCA MACLEAN
Rosaline (Love's Labour's)
Emilia (Othello)
Rebecca MacLean is delighted to be returning to the festival this summer and thrilled to get the opportunity to
explore new roles in Othello and Loves Labors Lost, two
plays that she performed in while a student at ISU oh so
many years ago. Audiences may remember her from last
season as Kate in Taming
of the Shrew, Constance
in King John, and Anne of
Austria in The Three Musketeers. In previous summers Rebecca has had
major roles in Wild Oats,
Richard III, Much Ado
About Nothing, and Measure for Measure. Rebecca's Chicago credits
include work at Court
Theatre, Victory Gardens
Theatre, Commons Theatre, Northlight Theatre,
Goodman and Steppenwolf Theatre. Regionally she has
appeared at Berkeley Repertory Theatre as Sybil in Private Lives, Karen in Speed-The-Plow, and Cecily in The
Importance OfBeing Earnest, and at The Repertory Theatre of St. Louis as Billie Dawn in Born Yesterday. Her
television credits include "Moment of Rage," an NBC
Movie of the Week, and a guest star appearance on the

schools and colleges as part of the Festival's outreach program. A recent graduate of St. Martin's, where he
received his BA in English/ Theatre Arts, James, as
always, would like to thank his friend John Ficker, for his
continuing insight into the human condition.

LARRY McDONALD
Montano (Othello)
Ensemble (Coriolanus)
Larry recently completed his first year as an MFA candidate in acting at Illinois State where he was last seen in
the roles of Chandebise
and Poche in A Flea in
Her Rear. Other credits
include Inherit the Wind,
American Buffalo, Jest a
Second, and Sexual Perversity in Chicago. Born
in Bangkok, while his
father was engaged in
zoological research, Larry
spent his school years in
Burlington, VT and
Saratoga Springs, NY. He
received his BFA from
East Carolina University. In his spare time he enjoys
mountain climbing, gigging for flounder, and most of
all ... the beach.
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series "Missing Persons" as well as numerous commer-

REBECCA McGRAW

cials. Rebecca continues to make Bloomington her home
while raising Rachael (7) and Sam (4).

Jaquenetta (Love's Labour's)
Bianca (Othello)
Valeria/Ensemble (Coriolanus)

JAMES MARLOTT
Lodovico (Othello)
Ensemble (Coriolanus)

Rebecca, a native of Ann Arbor, Michigan, is a graduate
of Eastern Michigan University, and a 1st year MFA candidate in acting. She moved to NYC early in life to pursue a career in musical theatre. She was seen as Marielena in Born to Rhumba at
the Duo, worked as a Judy
Garland impersonator for
Spotlight Rep., and did a
two year stint with the
Manhattan Chapter of the
U.S.O. before returning to
school. Favorite roles
include Nikki in Sweet
Charity at Thunder Bay
and Miss Mazeppa in
Gypsy at the Michigan
Theatre. Since resuming
school she has played
Kate in Taming of the
Shrew and Isabella in Measure for Measure. More
recently at Illinois State, she played Ma Joad in The
Grapes of Wrath, and Hedda in Hedda Gabler. She has
twice gone to the national competition for the Kennedy
Center American College Theatre Festival.

A first year MFA Acting candidate at Illinois State University, James is pleased to be making his debut at the
Festival. Since joining the acting program at Illinois
State, he has appeared in two mainstage productions. Last
fall he was seen as David Oslow in The Art ofDining, and
most recently as Eilert Lovborg in Hedda Gabler - for
which he received an Irene Ryan nomination. He also
appeared as Joey in an
independent production
of Mamet's The Old
Neighborhood. Previous
stage credits include Lee
in True West, Teddy in
When Ya Comin' Back,
Red Ryder, Bradley in
Buried
Child,
Othello/Claude Night in
Goodnight Desdemona,
Good Morning Juliet, and
multiple roles in the original production of You
Can Count on Me. Other favorite roles include a turn as
The Musketeer/ Cadet in Cyrano De Bergerac for Harlequin Productions in Olympia, WA and as Iago in a version of Othello for the Festival Touring Company, which
performed throughout the state this past spring at various
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JACK McLAUGHLIN-GRAY

MICHAEL RAUSA

Holofernes (Love's Labour's)
Brabantio (Othello)
Sicinius Velutus (Coriolanus)

Ensemble (Othello)
Ensemble (Coriolanus)

Jack McLaughlin-Gray joined the Illinois Shakespeare
Festival last summer for its inaugural season in its new
home, appearing as Baptista in Taming of the Shrew and
Cardinal Pandulph in King John. Jack is a 24 year veteran of the regional theatre
scene. His regional credits
include : Guthrie, Steppenwolf, Goodman, Milwaukee Repertory, South
Coast Repertory, Alabama Shakespeare and Indiana Repertory among others. He is a recipient and
three time nominee of
Chicago's Joseph Jefferson Award. Jack has also
appeared in a number of
feature films (The Negotiator, Opportunity Knocks, Major League, Jimmy Reardon), television films (Johnny Ryan, Howard Beach,
Father Clements Story), episodics (Early Edition, The
Untouchables, Father Dowling), commercials and voice

overs. He is founder and Artistic Director of Radio
Ensemble Players in Chicago and currently serves as
Head of Acting for the School of Theatre at Illinois State
University.

CARRIE LEE PATTERSON
Princess (Love's Labour's)
Desdemona (Othello)
Virgilia/Ensemble (Coriolanus)
This summer marks Carrie Lee's third season with the
Festival; previous roles include Jane in Wild Oats and
Ursula in Much Ado About Nothing. In Chicago, she has
worked with Pendulum Theatre Company, Borealis Theatre Company, Bailiwick
Repertory Theatre, and
Famous Door Theatre
Company, where she was
honored to portray the
singer Hayyah in their
award-winning production of Ghetto. Her
favorite regional work
includes playing Ophelia
in Hamlet with the Washington Shakespeare Festival, Calonike in Lysistrata
for the Arizona Repertory
Theatre, Chris in Dancing at Lughnasa at Peck Theatre,
C in Three Tall Women for the Bas Bleu Theatre Company, and Lizzie in 110 in the Shade at Canterbury Theatre.
Carrie Lee is a graduate of Willamette University and
holds an MFA in Acting from the University of Arizona.
Throughout the school year, she continues to tour Susan s
Dream: If Thee Must, Thee Must, her one woman show
based on the life and letters of Susan B. Anthony.

Michael is grateful to make his debut working with the
Illinois Shakespeare Festival. He is currently a student of Illinois State University studying for an
acting degree. He has
been featured in the MFA
productions The Dumbwaiter and Y2K here at
Illinois State. Michael
would like to thank his
parents and his sister for
their wonderful support,
Rhett Leudtke for his
wonderful directing in the
MFA productions, and most of all the Lord for this wonderful gift of being able to work here at the Festival.

HALEY RICE
Ensemble (Coriolanus)
Haley is delighted to be treading the boards at Ewing
Manor this summer. Originally from the backwoods of
Georgia, Haley is happy to be spending her summer in
beautiful Illinois, were the mosquitos aren't the size of
dogs. A graduate student . - - - - - - - - - at Illinois State, Haley has
recently performed in
Lysistrata and The Art of
Dining. Aside from acting, she just finished
directing Peter Handke 's
Offending the Audience.

Haley finished her undergraduate degree at The
University of Georgia,
where she portrayed
Sebastian in The Tempest
and Suzanne in Picasso at
the Lapin Agile . Besides college theatre, Haley has performed in several experimental works, including Galaxy
Twelve and A Second-Hand Hagiology, where she played
Saint Hildegard Von Bingen. She has also played a murder victim for a CD-ROM game called Tarot. Haley lives
with her two cats, Beezle and Lilith, in Normal.
continued on page 32

First read-thru
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THERE ONCE WAS A MAN FROM NAVARRE
(Love:S, Labour:S, Lost Green Show)
written and directed by Rhett Ludtke
stage manager: Ed Rice
JUNE 22, 28, 30, JULY 6, 8, 14, 17, 22, 25, AUGUST 2, 4 *

Berowne ............................ PHILLIP BURGESS
Dumaine/ Longaville ................. BUCK ZACHARY
King of Navarre ....................... ANDY SINCLAIR
Princess of France ............... CRYSTAL A. DICKINSON
Rosaline ............................... KARA ToRVIK
Katherine ............... . ................HALEY RICE
Ensemble ..................... TuE MADRIGAL SINGERS
~

LEND

ME THY HANDKERCHIEF

(Othello Green Show)
directed and co-written by Bill Osetek
co-written by Michael Dice, Jr.
stage manager: Laura Lamoureux
JUNE 23, 29, JULY 1, 5, 7, 15, 19, 20, 26, 28, AUGUST I, 5 *

Cassio .... ......................... BRANDON BEAULT
Brabantio ...............................ABBY GERDTS
Iago ...................... THOMAS CLINTON HAYNESJE
Desdemona ............................ FAITH HURLEY
Emilia ................................ HOLLY RoCKE1
Othello ..............................HUNTER STIEBEL
~

SURVIVOR: ANCIENT ROME
(Coriolanus Green Show)
directed and co-written. by Bill Osetek
co-written by Michael Dice, Jr.
stage manager: Kris Byerly
JULY 13, 18, 21, 24, 27, 29, 31, AUGUST 3 *

Coriolanus ........................ JAMES MARLOTT
Aufido.us . . . . . . . . . . . . . . . . . . . . . . . . . LARRY McDONALD£
Volumnia . . . . . . . . . . . . . . . . . . . . . . . . . . . . HEATHER FREER
Junius Brutus . . . . . . . . . . . . . . . . . . . . . REBECCA McGRAW
Menenius ......... . . ...... ............ ANDREW GIBB
Sicinius Velutus ...................... MICHAEL RAusA
Virgilia . . . . . . . . . . . . . . . . . . . . . . JENNIFER SCHNEIDERMAN
Jeff .............. . ................ JASON SCHIESSL1

Green Show Acti\'ities
Don't w::iit until 8:00 to come·
to the the::itre. The fun starts
much e::irlier! The Ewing
Manor grounds open at 6
pm. Bring ::i bottle of wine
::ind picnic basket or purchase
a delightful Biaggi's picnic
dinner in the courty::ird and
enjoy your me::il on the Great
Lawn or in the Japanese
Garden. At 7 pm, a miniplay is presented on the
Courtyard Stage, based on
that night's production with
entertainment for children of
all ages. Stroll through the
beautiful Shakespeare
Garden (just south of the
courty::ird). ::ind don't forget to
visit the Festival's unique Gift
Shop for the perfect gift for
Shakespeare fans .
The Green Show is always
free , even if you ::iren 't
::ittending that night's performance, so feel free to
return another night ::incl bring
the kids!

THE MADRIGAL SINGERS
J.,~ILS M AJOR , DIRECTOR
CORY HO\\ EL L. ASST. DIRECTOR

featuring:

* Performances take place on the Courtyard Stage at Ewing Manor
at 7:00 pm on outdoor performance evenings.

C..\TIIY BAILEY, SOPR.\'-10
LA LRA DOHERTY, SOP R,\\O
KATIE 8.w, ALTO
KATHRY '-i MIL \ ER, Ai.TO
S11 ,\ROL M c Nm u s. ALTO
CORY HO\\ ELL , TE '-I OR
ANDY STEADMA'-1, TE '-IOR

Alde~otes member of Actors' Equity Associat;ion
denotes Equity Membership Candidate

TOBI '-! SI\ \RFELD, 8.\SS
TIM SOSZKO, 8.\SS
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Connie de Veer, M.EA.
Certified Professional Co-Active Coach
The Illinois Shakespeare
Festival's favorite juggler,
ropewalker and "Foolish
Mortal" returns for a special
performance Monday, July 23
at 7:30 pm. Tickets available
in the Box Office.

Join Artistic Director Calvin MacLean and Festival
actors immediately following the evening's
performances on July 15, 22 and 29

Spend your Monday evenings in July on the Illinois
State University Quad enjoying free concerts. All
concerts are on the campus quad just east of Cook
Hall (west side of Quad off University Street).
Bring lawn chairs or blankets for seating. In case of
rain, concerts will be moved to Capen Auditorium
in Edwards Hall, north of Cook Hall. Listen to
radio stations WBNQ (101.5 fM), WJBC (1230
AM), or WGLT (89.1 FM) after 5 p.m. on concert
days for announcements of site changes.

I

'

July 2 at 5 pm
4th Annual Summer Jazz Fest
Jim Beebe's Chicago Jazz, Heartland Jazz
Orchestra featuring Jim Boitos, Nathan
Heleine & Friends
July 9 at 7 pm
The Chicago Brass Quintet
Entertaining mix of styles from classical to
jazz
July 16 at 7 pm
Celtic fiddle legend, Liz Carroll
Winner of the Senior All-Ireland
Championship at 18, Liz and her fiddle have
been amazing audiences around the globe
ever since. www.lizcarroll.com
July 23 at 7 pm
An Evening of Chamber Music
Featuring Illinois State University faculty
and guest artists
July 30 at 7 pm
Singing Under the Stars
Illinois State University faculty and guest
artists sing favorites from the operatic and
Broadway stages.
Details subject to change.
Call (309) 438-3839 for more information.

Life Coaching
for movers, shakers,
and seekers!

• increase
effectiveness
and productivity
• create a fulfilling life
• balance your personal and professional life
• discover your life purpose and start living it
• think outside of the box
Co-active life coaching is a dynamic one-on-one
relationship that exists over time, follows the client's
agenda, moves the action forward, and deepens learning,
all in service of increasing human potential. Geographic
distance is not an obstacle, because coaching happens
over the phone, as well as in person.
For a free sample session, call 309-664-0381
or email cdvcoachingl @aol.com
Check out our web site: www.cdvcoaching.com

Beautiful Music,
Moving Storytelling,
Fellowship with
Friends & Family, &
Delicious Food

& Drink

November 28 through December 14
at the Bone Student Center Circus Room
Tickets on sale in October. Call 309-438-2535
Illinois State University • College of Fine Arts
All proceeds go to student scholarships.
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Acting Company (continued)
HOLLY ROCKE
Ensemble (Othello)
Ensemble
(Coriolanus)
Holly Rocke is a first year
graduate acting student.
She did her undergraduate
work at Eureka College.
Holly is thrilled to be
working at the Festival
this summer. Roles Holly
has enjoyed working on
are Medea (200 I), Ellen
from Art of Dining (2000), and Puck from Midsummer
Night's Dream (1997).

JASON SCHIESSL
Dumaine (Love's Labour's)
Ensemble (Othello)
Lieutenant/Ensemble (Coriolanus)
Originally from Seattle, Jason is pleased to be a part of
this year's season. He has just completed his MFA training at the FSU/Asolo Professional Actors' Training program. He is excited to be
working for the first time
with the Festival family,
as well as being reunited
with Cal MacLean. At the
Asolo Jason has recently
played Billy Ferguson in
Sockdology, Hymie in
Morning Star, Fred in A
Christmas
Carol,
Rodolpho in A View From
the Bridge, and Agis in
The Triumph of Love where he first met Cal.
Film and TV credits include principle roles in the films
The Give and The Last Mirage as well as a recurring role
in the PBS educational show "It Counts."

NED SCHMIDTKE
Nathaniel (Love's Labour's)
Cominius (Coriolanus)
Ned Schmidtke is new to the Illinois Shakespeare Festival this season; but he's
delighted to be joining
many old friends here!
His professional theatre
career began some 25
years ago, since which
he's performed on Broadway, in National Tours, at
such regional theatres as
Long Wharf, Arena Stage,
the Huntington, Indiana
Rep, The Stratford Festival (Canada), and The
Oregon Shakespeare Fes-
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tival. In his home, Chicago, he's appeared at The Goodman, Steppenwolf, Court, Shakespeare Rep, Northlight,
Body Politic, Victory Gardens, and American Blues theatres. Most recently, he appeared as Max in Court Theatre's production of Tom Stoppard's The Real Thing and
as Boolie in Driving Miss Daisy at the Utah Shakespearean Festival. He has appeared in the feature films
The Music Box, The Relic, Mercury Rising, and My Best
Friend's Wedding and, on television, has guest starred in
episodes of Early Edition, Jag, Roswell, and The West
Wing.

JENNIFER SCHNEIDERMAN
Ensemble (Love's Labour's)
Ensemble (Coriolanus)
Jennifer Schneiderman is excited to join the Illinois
Shakespeare Festival for the first time. Last summer she
was fortunate enough to . - - - - - - - work with both The
Palmer
Shakespeare
Company at Penn State U.
and the Maine Shakespeare Festival where she
played such roles as Puck,
Desdemona, and the
Courtesan in The Comedy
of Errors. Jennifer is a
recent graduate (a very,
very recent graduate)
from Penn State where
she received her degree in
Theatre. Some credits
include: The Marriage of Bette and Boo, The Basset
Table, The Love of the Nightingale, and Julius Caesar.
Thank you Mom and Dad, Grandma and Grandpa, for
having faith.

ANDY SINCLAIR
Costard (Love's Labour's)
Ensemble (Othello)
Ensemble (Coriolanus)
Andy is proud to be making his debut with the Festival
this summer. He is a student at Illinois State University,
where he is pursuing a
bachelor's degree in Acting and Theatre Education. Recent roles include
Nathan Leopold, Jr. in
Never the Sinner at Heartland Theatre Company;
Sir Andrew Aguecheek in
Twelfth Night and Melchior in On the Razzle,
both at Illinois State.
Andy has also recently
been named the Coordinator of the 2001 Illinois .__..,_ _ _ _ _"""'__.
High School Theatre Festival. He would like to extend a
special thank you to his parents and sister for their love
and support in making his dreams come true!
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Architecture
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Engineering
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Landscape
Architecture

... proud to be involved
in the creation of the
Award Winning Theatre
at Ewing Manor.

Interior Design
Roof Consulting

Shive-Hartery, Inc.
2103 Eastland Drive
Bloomington, IL 61702-0489
Ph: 309.662.8992
www.Shive-Hartery.com

Surveying
Construction
Services

•

SHIVE ,IIA'ITERY
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GIS Services
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Cedar Rapids
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Iowa City
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discover a bit of history while you journey through
Pars' vast selections of Handwoven Rugs.
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229 E. Front, Downtown Bloomington
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A CEFCU®Home Equity Credit Line is the financial tool you need
to make your dreams a reality. It's one of the smartest ways to
borrow money for any major expense, such as education, home
improvements, or debt consolidation. You can access your funds
whenever you need them, and you'll get a low interest rate that's
generally half of what most credit companies and banks charge
for credit cards and personal loans. Plus, the interest may be tax
deductible (ask your tax advisor for details).
Build your dream today with a CEFCU Home Equity Credit Line.
Stop by the Member Center at 1407 Veterans Parkway. Or, call
(309) 663-7911 or 1-800-858-3400 to apply.

@E~M!:.£~·
I NCUA I

www.cefcu .com

Federally Insured By NCUA

If you live or work in Mclean County, you can join CEFCU!

HUNTER STIEBEL
Ensemble (Love's Labour's)
Ensemble (Othello)
Ensemble (Coriolanus)
Hunter Stiebel is happy to be joining the Illinois Shakespeare Festival after having spent his previous swnmer at
the National Playwrights Conference at the O'Neill Center. He will have completed a BFA in Theatre at Meadows
School of the Arts at
Southern Methodist University in May of 2002.
There he has recently
played Vernon in Henry
JV: Part I, Dr. Miranda in
Death and the Maiden,
The Fire Chief in The
Bald Soprano, Crook Finger Jake in The Threepenny Opera. He has just
completed a major role in
the original piece I,
Unseen about the abuse of
women in Afghanistan by the Taliban government. His
favorite work in theatre has been writing and producing
with his performance group Glen Ridge, USA about the
tragedy of Glenridge, NJ and writing and producing
Unscheduled Performance - a solo performance about
the homeless.

KARA TORVIK
Ensemble (Othello)
Ensemble (Coriolanus)
Kara is thrilled to be joining the Festival for the first time,
as well as excited to be
working with so many
new faces. She is currently working towards her
BFA in Acting at Southern Methodist University
in Dallas and will be
returning to school a junior in the fall. Some of
Kara's favorite roles at
SMU have been Francine
in About Face, IGtty in
Threepenny Opera, and
Gertrude in a monologue
representing SMU at the Leon Rabin Awards. Kara would
like to thank her mom for being her best friend and hero,
her dad for being supportive, and her brother Josh, for
being the coolest bro in the world. She also wants to let
her friends know that she misses them already.

CHERYL LEIGH WILLIAMS
Volumnia (Coriolanus)
Chery I is honored to return for her 2nd season with the
Festival. In 1999 she had a fabulous time playing Mistress Page in The Merry Wives of Windsor, Duchess York
in Richard III, and Amelia in Wild Oats. She spent this
winter in Dayton, Ohio portraying Jessie Mae in The Trip
to Bountiful with The Human Race Theatre Co., where
she has worked off and on for 7 years. Cheryl has also

worked with Chicago Dramatists (Gussie in Ballad
Hunter), Chicago Shakespeare (Nurse in Romeo and Juliet), Court Theatre (understudying 4 roles in The Iphigenia Cycle), Jeff Daniel's Purple Rose Theatre, Madison
Repertory (Mac in Three Viewings), Jewish Ensemble
Theatre (MI), Pittsburgh Playhouse, New Jersey Shakespeare Festival, Attic Theatre (MI), Meadow Brook Theatre {Ml), Orlando Shakespeare Festival, Three Rivers
Shakespeare
Festival,
Cherry County Playhouse
(MI), and the Antioch
Shakespeare
Festival
(OH), under the direction
of the renowned Shakespearean scholar, Arthur
Lithgow. There she had
the rare privilege of portraying Margaret in the
unabridged Henry VI, pts.
I, JI, III and Richard III.
Some of her other Shakespearean roles include
Isabella in Measure for Measure, Ophelia in Hamlet,
Viola in Twelfth Night, Desdemona in Othello, Rosalind
in As You Like It, and Kate in The Taming of the Shrew. A
few of her favorite contemporary roles include Blanche
in A Streetcar Named Desire, Rose in Dancing at Lughnasa, Lee in Marvin s Room, Helga in Kindertransport,
and Camelle in The Miss Firecracker Contest. Frequently participating in staged readings of new works at Chicago Dramatists and Victory Gardens, she also enjoys
directing on occasion. Cheryl has been honored as a
recipient of The Princess Grace Foundation Theatre Fellowship for her work in Detroit area theatres, including
the Bilberry Repertory at Wayne State University, where
she received her MFA in Acting. Cheryl wishes to thank
Cal and John for this phenomenal opportunity, and sends
special love and thanks to Mac and Carole, her family,
and h~r delicious husband, Eric.

BUCK ZACHARY
Ensemble (Love's
Labour's)
Ensemble (Othello)
Ensemble
(Coriolanus)
Buck could not be happier
to be spending his summer with the Illinois
Shakespeare Festival. He
just graduated from Illinois State University with
a degree in Acting. While at Illinois State he played such
roles as Loyale in Moliere's Tartuffe, Andrei in Three Sisters, and Pa Joad in The Grapes of Wrath. He also performed for two years with Illinois State's own lmprov
Mafia. Buck came to Illinois State from Parkland College
in Champaign where his theatrical endeavors included
playing Harry in Company and directing The Boys Next
Door to critical acclaim. Other roles include Garry in
Noises Off, Billis in South Pacific, and Frabjous in an
original piece called South of Chastity. Buck would like
to thank friends, family, and the folks at dependentfilrns.net for all the love.

Designers

RENE CHADWICK
Costume Designer (Coriolanus)

KATHRYN ROHE
Costume Designer (Love's Labour's)
Kathryn is returning for her fourth season with the Illinois Shakespeare Festival, having designed The Taming
of the Shrew, The Falcons Pitch, and Alls Well That Ends
Well since 1997. An associate
professor at the University of
Virginia, she has designed
over seventeen productions
1
there since 1992, and is head
,,
of the costume technology
program. She works outside of
the university as much as possible, at theatres such as the
Barksdale
in Richmond
(Carousel, Violet, She Loves
Me, Young Man from Atlanta)
and the Hippodrome in
Gainesville, Florida (Hedda
Gabler, Dracula). Since 1997,
she has been the resident costume designer for Operafestival di Roma, a student opera
program that performs in Rome, designing costumes and
props for productions of The Marriage of Figaro, The
Barber of Seville, Casi Fan Tulle, The Magic Flute, II
Pagliacci, and Suor Angelica. This summer, on the advice
of long-time mend and fellow designer, Peter Beudert,
she will finally begin learning Italian at a language
school in Verona. This, and the chance to collaborate
again with her talented colleagues and mends at the Festival, thrills her no end.

l,.
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DOROTHY MARSHALL ENGLIS
Costume Designer (Othello)
Dottie is delighted to be returning to the Illinois Shakespeare Festival, where she designed A Midsummer
Nights Dream for the 1993 season. A member of United
Scenic Artists, Dottie is also a full professor and Head of
the Design and Technical program for the Conservatory of
Theatre Arts at Webster University in St. Louis. She has been
associated with the Repertory
Theatre of St. Louis since 1979,
where she has designed over thirty shows, including Taming of the
Shrew, The Three Musketeers,
The Life of Galileo, Young Rube,
A Funny Thing Happened on the
Way to the Forum, Candide and
Saint Joan. Dottie has also
designed She Loves Me, High
Society, The Music Man, My Fair
Lady, On the Town and Meet Me
in St. Louis for STAGES, St.
Louis, as well as Carousel, Evita, Sweeney Todd and Guys
and Dolls at PCPA Theatrefest in California. This summer she will help inaugurate a new Shakespeare Festival
in St. Louis by designing Romeo and Juliet.

Rene is excited to be joining the Illinois Shakespeare Festival and returning for another summer to Illinois. After
receiving an MFA in Costume Design from the University of Illinois at Urbana-Champaign, Rene moved to
Nashville, Tennessee as costume shop manager for Tennessee Repertory Theatre where she designed Idols of the
King, Le/lice and Lavage and Forever Plaid. Currently
Rene is Resident Costume Designer for Nashville Ballet
and teaches classes in design and theatre at Middle Tennessee State University
and O'More College
of Design. Rene has
designed for various
theatres and dance
companies, including
Babcock Theatre, Salt
Lake Acting Company,
UIUC's Summerfest,
Nashville Shakespeare
Festival and Epiphany
Dance Company. Her
most recent works include: Fences with The American
Negro Playwright's Theatre; "Evolution d' Amour" for
Nashville Ballet and Nashville Ballet's world premiere of
Paul Vasterling's "Awaiting Redemption" with
singer/songwriter Hal Ketchum.

PETER 8EUDERT
Scenic Designer (Love's Labour's)
Peter Beudert is very pleased to be returning for his third
season at the Festival. Peter has been active this year with
a production of Working at the American Theatre Company in Chicago, Wit at the Arizona Theatre Company in _
Tucson. He will be
opening A Going
Concern
at
the '
Famous Door Theatre in Chicago in
July. Previous Festival
experience
includes the lighting
and scenic design for
Alls Well That Ends
Well, and The Taming
of the Shrew. Other
professional design
experience includes
over a hundred productions in many
locations in the USA
as well as in Paris. This year will see Peter moving to
France as a Fulbright Scholar to conduct research at the
Paris Opera. This is Peter's second Fulbright to France.
He is the Head of the Design and Technology Division of
the School of Theatre Arts at the University of Arizona.
He is also a member of United Scenic Artists.

EUREKA COLLEGE THEATRE
Pritchard Hall 300 E. College Ave. Eureka, IL 61530

Join us for the 2001/2002 Season
Six Characters in Search of an Author
A Director's Studio
A Piece of My Heart
Cyrano de Bergerac

Plus: A Night of Magic 11,
The Little Red Devils Improv
and many student projects!!
Eureka College is a small, liberal arts school
chartered in 1855 where the student/teacher
relationship develops into a lifelong mentorship and
friendship. The Theatre Arts and Drama major trains
you in all areas of theatre arts preparing you for
acceptance into the finest graduate programs. We
stress overseas study and internships - including a
formal tie wih the Playwright's Kitchen Ensemble in
L.A., bringing us major stars and placement
opportunities. Theatre scholarships are available.
We're looking for YOU - the student who
is intelligent, talented, and committed.
If you're looking for quality, professionalism, and a personal touch
- Call 1-888-4EUREKA ask for Brian

Eu re ka
College

bsajko@eureka.edu or www.eureka.edu.

Chartered 1855

Educating the

Healing and
comforting the

Serving with the

Mind Body Sptrit
• BROMENN
Virginia at Franklin, Normal, Illinois 61761
309-454-1400

Escaping doesn't
require going far.
Just going together.

Take a break from the pressure and distraction of your daily life with the Radisson Romance
Adventure. Enjoy a luxurious king room, complimentary cocktails, indoor pool/whirlpool, fitness
room, shuttle service and complimentary hot breakfast buffet. Or just enjoy the company of
each other and a bottle of champagne, compliments of the hotel. Relax and rejuvenate at the
Radisson Hotel Bloomington. Join Gold Rewards. Free Nights. Global Rewards.
BLOOMINGTON -SouthEast
Radisson Hotel & Conference Center
IO Brickyard Drive
Bloomington, IL 6170 I • 309-664-6446 • FAX 309-664-6135

www.radisson.com/bloomingtonil

1-800-333-3333

or contact your travel professional

*Rates are per room, per night plus tax. lndudes full breakfast for two adults; continental breakfast provided at limited service properties. Rates vary
by day and week. and participating properties are subject to change. Room availability limited, advance reservations required. Kids under 17 stay
free in parents' room.

CHARLES O'CONNOR
Scenic Designer (Othello)
Chuck is happy to be designing his first show at the Illinois Shakespeare Festival.
Theatrical design credits
include The Mark Taper
Forum - Los Angeles,
Sacramento Theatre Company, Utah Shakespearean
Festival, Disneyland, Music
Theatre of Wichita, and the
Nebraska Repertory Theatre. He has designed sets
for television shows at Disney, ABC, Fox, and Showtime. He is the recipient of
a CableACE Award and
numerous awards for his
work using computer imagery in the theatre. He teaches
design for theatre, film and new media at the University
of Nebraska-Lincoln, where he also serves as Head of
Film and New Media. Othello has been designed using
the web as a communication tool. A complete view of the
design including notes to the director, sketches, research,
and concept statements can be seen at www.charlesoconnor.com.

JOHN C. STARK
Scenic Designer (Coriolanus)
John is delighted to be working with John Sipes on Coriolanus, his 13th production at the Festival. He began his
Festival career with the memorable 1993 production of
Pericles and he has designed at least one production each
year since, including last season's The Three Musketeers.
Other favorite Festival productions include Richard III,

JULIE MACK
Festival Lighting Designer
Julie is pleased to be spending her first season at the Illinois Shakespeare Festival. She is an Associate Professor
at the University of Arizona's School of Theatre Arts, specializing in Lighting Design and Production Management. Julie has always had an affinity for Shakespeare,
working two summers at the Colorado Shakespeare Festival, and co-founding the Fairbanks Shakespeare Theatre
in Fairbanks, Alaska. Recently, she designed the lighting
for King Lear and The Comp/eat Works ofWilliam Shakespeare, abridged in Tucson, and Working for Chicago's
American Theatre Company. Other non-Shakespearean
designs include Altitude Sickness in New York City, and
for the Arizona Repertory Theatre, The Good Doctor,
Arcadia, On the Razzle, Blood Brothers, They Shoot
Horse, Don't They?, A Tale of Two Cities, and A Little
Hotel on the Side.

AARON PAOLUCCI
Festival Sound Designer
This is Aaron's 2nd year as Festival Sound Designer. He
has been teaching sound design at Illinois State University since Fall '99. He earned his MFA in technical theater
at Southern Illinois University at Carbondale and his BFA
in theatre at SIU - Edwardsville.

RODERICK PEEPLES
Sound Designer (Coriolanus)
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The Tempest, The Triumph of Love and Henry IV, Part II.
John is a Professor of Theatre and an Assistant to the
Dean of the College of Fine Arts at Illinois State University. He has produced over 90 designs for companies
including: Famous Door Theatre, Pennsylvania Centre
Stage, The Wax Lips Theatre Company, University of Illinois-Opera, Sacramento Theatre Company, Indiana
Repertory Theatre, Nebraska Repertory Theatre, Illinois
Wesleyan Summer Theatre, Actors Theatre of Phoenix
Childsplay, Inc. , Tempe, AZ and the Mulebarn Theatre'
Tarkio, MO. His design for Famous Door's The Livin;
received a Joseph Jefferson award for excellence in 1997.
John resides in Normal with his wife Lori Adams (also an
Illinois State theatre faculty member) and their children
Anna and Nathan.

Roderick has designed sound, and often written original
music, for more than 75 productions across the country
over the years. His designs for the Illinois Shakespeare
Festival include King John, Measure for Measure, Rosencrantz & Guildenstern
are Dead, Triumph of
Love, The Tempest,
Twelfth Night, Cymbeof
/ine,
Comedy
Errors, Henry IV Part
II, Two Gentlemen of
Verona and As You Like
It. Favorite designs for
Famous Door Theatre
in Chicago include
Ghetto, The Homecoming, A Mislaid Heaven, The Living, Una Pooka, Mann isl
Mann, Tiny Dimes, Shrapnel in the Heart, Conquest of
the South Pole and Salt of the Earth (for which he
received a Jeff Citation). For Steppenwolf Outreach he
designed A View from the Bridge, You Can't Take It With
You, The Glass Menagerie and Antigone. He holds a BFA
in Theatre from the University of Texas at Austin.
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Text and Movement

William Osetek, Michael Dice, Jr., Rhett F. Luedtke

RHETT f. LUEDTKE
Company Manager
Green Show Director/Adaptor (Love's
Labour's)
Rhett is a second year MFA-Directing candidate at Illinois State. Prior to his arrival in the Bloomington-Normal
area he spent five years in eastern Alabama serving as the
Artistic Director of Small Time Outreach Productions a theatre specializing in theatrical outreach and education. Since receiving his undergraduate degree from Valparaiso University, Rhett has directed over thirty-five
plays, his favorites include: Lonely Planet by Steven
Dietz, Eleemosynary by Lee Blessing, Agnes of God by
John Pielmeier and Faith Healer by Brian Friel. His
favorite roles as an actor include Edgar in King Lear,
Tartuffe in Tartuffe, Leonato in Much Ado About Nothing
and Alan Turing in Breaking the Code. He would like to
thank his wife Julie and son Isaac for their constant support and prayers.

WILLIAM 0SETEK
Green Show Director (Othello and
Coriolanus)
Assistant Director (Othello and
Coriolanus)
Assistant to the Artistic Director
Mr. Osetek is a third year graduate student working on his
Directing MFA here at Illinois State. A graduate of Loyola University of Chicago, he has worked in Chicago for
15 years. Next year he will be directing The Visit as his
final production here at Illinois State in the Fall.

MICHAEL DICE JR.
Co-Writer (Othello and Coriolanus Green
Shows)
Michael graduated from Illinois State University this
spring with degrees in Acting and History. As a playwright, his work has been performed at Chicago Dramatists, the Playwrights Foundation of San Francisco, the
American College Theatre Festival, and at Illinois State.
He received the National AIDS Fund Award in Playwriting from the Kennedy Center and received publication for
his play Plague. Currently he is composing original text
for the Chicago premiere of The Living and Breathing
Canvas and is playing Einstein in Picasso at the Lapin
Agile at the Heartland Theatre.
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KATE UFEMA
Festival Vocal/Dialect/Text Coach
Kate Ufema - Voice and Speech Specialist, Professional Actor Training Program, Department of Theatre, University of Minnesota Duluth; an Equity actress, singer,
professional director, musical director, vocal/dialect/text
coach, and professional voice consultant and trainer.
Trains and coaches voices in all performance media; contracts with CNN, CBS,
NBC, ABC, National
Public Radio and American Public Radio. Acted,
directed, and coached in
theatres across the country; presented workshops
and adjudicated theatre
competitions and festivals
from Colorado to the East
Coast. Charter member of
VASTA (The Voice and
Speech Trainers Association) and currently its
President-Elect.

PAUL DENNHARDT
Festival Fight Choreographer
Paul is thrilled to be returning to the Festival this sununer,
after staging the fights for The Three Musketeers last year
and Richard Ill in 1999. An Illinois native, Paul received
his MFA in directing from Western Illinois University
and has been on the Theatre & Drama faculty at the University of Wisconsin - Madison. Additionally, Paul has
taught at both Illinois Wesleyan University and Illinois
State University as an adjunct faculty member. Paul is
one of thirty-one certified fight directors recognized by
the Society of American Fight Directors and has staged
violence for a variety of theatres across the country. Past
productions include Cyrano de Bergerac, Romeo and
Juliet, Young King Arthur, Zorro (Dir.) and The Golden
Goose (Dir.) at the Birmingham Children's Theatre; King
Lear, Volpone, King John (Asst. Fight Dir.), Henry IV
(Asst. Fight Dir.), and Coriolanus (Asst. Fight Dir.) at the
Shakespeare Theatre in Washington, DC; Floating Rhoda
and the Glue Man for the VITALIST Theatre Company,
Chicago, IL; and seven seasons as fight director for The
Legend ofDaniel Boone in Harrodsburg, Kentucky. Paul
lives in Madison, Wisconsin with his lovely wife Jean
Kerr and their one-year-old daughter, Delia Marie. This
Fall, he will be joining the faculty here at Illinois State
University.
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The Best Fine Wine Selection
in Central Illinois
Join us for our Free in-store Wine Tastings
Every Saturday from 11 :00 - 4:00
Be sure to have your name added to our
Free monthly mailing list.

1401 E. Empire, Bloomington

(309) 663-8303
On Frontage Road across from Eastland Mall

presents

The 1st Annual John Stevens
Memorial Golf Outing
"Pardon, sir ... he is not so big as
the end of his club."

- Love's Labour's Lost
Bring your threesome and the
Festival will provide the fourth ...
Golf with a member of the
Illinois Shakespeare Festival!
All proceeds help to build the
Illinois Shakespeare Festival endowment fund.
Tax-deductible as permitted by law.
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Monday, July 23
Ironwood Golf Course
First group tees off at 8:30 a.m.
$75 per person
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Stage Managers

TIMOTHY JUHL
Production Stage
Manager
Stage Manager
(Coriolanus)

This is Tim's second season
with the Festival, having
stage managed The Taming
of the Shrew last year. He
then went on the road with
the national tours of Forever
Swing and Anything Goes in
the fall and winter. Tim also
worked at the Mark Taper
Forum in Los Angeles,
where he assisted on Tina
Landau's
Space,
Neil
Simon's The Dinner Party,
Royal National Theatre's An
Timothy Juhl, Christa Rolf, Adam Fox, Laura Lamoureux
Enemy of the People, House
Kristine Byerly, Edward Rice
Arrest and Tongue of a Bird,
as well as the 1998 New
Work Festival. He has also toured as a Broadway Merchandiser with the national tours of The Phantom of the
KRIS BYERLY
Opera and Joseph and the Amazing Technicolor DreamAssistant Stage Manager (Othello)
coat, and at one time was a Star Trek street actor and later
manager at Paramount's Kings Island in Ohio. He attendGreen Show Stage Manager (Coriolanus)
ed Eastern Michigan University

ADAM Fox
Stage Manager (Love's Labour's)
Adam is excited to continue working with the Festival,
having stage managed its touring productions of Othello
and Shakespeare a la Carte this past year. This spring,
Adam became a graduate of Illinois State University's
Theatre program, where he stage managed numerous productions, including this past season's Death and the
King's Horseman and The Mikado, and 1998's Dancing
at Lughnasa with (Love's Labour's Lost) director Sandi
Zielinski. Adam has also done a good deal of sound
design work, including The Plague by Micael Dice, Jr. ad
The Living Canvas, opening this summer in Chicago. In
the fall, Adam is exited to return to Chicago Shakespeare
Theatre, where he has worked on past productions of
Joseph and the Amazing Technicolor Dreamcoat and The
School for Scandal.

LAURA LAMOUREUX
Assistant Stage Manager (Love's
Labour's)
Green Show Stage Manager (Othello)
EDWARD RICE
Assistant Stage Manager (Coriolanus)
Green Show Stage Manager (Love's
Labour's)

Production Manager
DEBBIE ALLEY

CHRISTA ROLF
Stage Manager (Othello)
Christa is pleased to return to the Festival for her third
season. For the past year, she has been company/road
managing the national tours of Celticfasion and Nebraska Theatre Caravan's A Christmas Carol. Christa received
her MFA in stage management from the University of
Illinois U-C, where she managed productions of Slaughter City, Romeo and Juliet, La Perichole, and Dialogues
of the Carme/ites. While in Urbana, she also served as the
Assistant to the Producing Director for Summerfest 2000
and the Administrative Assistant to the Division of
Design, Technology, and Management. Christa looks forward to moving to Nashville, TN after the Festival and
staying in one place for awhile.

Debbie teaches directing and stage management at Illinois State University. Her stage
management credits include productions of Diamond Studs, Singin' in the Rain, and Henry IV,
and well as national tours of Big
River, Secret Garden, and It's a
Wonderful Life. She has stage
managed in over 100 theatres
across the country. This is Debbie's fifth summer with the Illinois Shakespeare Festival. This
fall, she will be directing The
Man Who Came to Dinner at Illinois State.

Management Staff
PETER GEDDEIS
Assistant Managing Director
PAUL BERG
Assistant Managing Director
NANCY ELLER
Business Manager
JOCELYN WHIKEHART
Box Office Manager
BECKY GOODRICH
Group Sales Manager
MONICA THIEME
House Manager
ANDREW HANBACK
Merchandise Manager
ANTONELLO DIBENEDETTO
Assistant Concessions Manager
ANNETTE fECH
Box Office Intern
JENNIFER WHITMAN
Head Usher

FERGUS G. CURRIE
Managing Director
Fergus G. "Tad" Currie is a graduate of Davidson College, received his MA from the University of Missouri
and a doctorate in Educational Administration from
Teachers College, Columbia University. Dr. Currie has
been a member of the faculty at Converse College,
Queens and Hunter College of the CUNY, the Georgia
Institute of Technology, Emory University, and the University of South Florida.
He has worked on Broadway, off-Broadway, in
regional, stock and dinner
theatres as an actor, stage
manager, director and producer. He has appeared in
more than two hundred
and fifty commercials,
dozens of industrial films,
soap operas and seven feature films. From 1986
until 1996, he was the
Central Regional Director
of Actors' Equity Association. Dr. Currie founded Season of Concern, the AIDS
fundraising organization of the Chicago theatre community. In 1997 Tad was awarded a special Joseph Jefferson
Award for his contributions to the Chicago theatre community. He joined lllinois State in 1997 as Professor of
Theatre where he serves as chair of the department and
Managing Director of the lllinois Shakespeare Festival.
He was one of the negotiators for the new U/RTA contract
with Actors' Equity Association and is the contractual
consultant for the New Theatre in Kansas City. He is a
member of the National Theatre Conference and is
presently President of the Mid-America Theatre Conference and chair of the Ethics Committee of the National
Association of Schools of Theatre.

Andrew Hanback, Paul Berg, Jocelyn Whikehart, Peter Geddeis, Becky Goodrich, Monica Thieme
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"Wickedly Funny
And Very Sexy!"
-THE NEW YORK TIMES

Rent It Tonight On Video And DVD!

Win a trip for 2 to France!
Enter Online at www.qui11svide0.c0m
Entries must be received by 8-30-01

CLASSICS Community Players Theatre
2001-2002 Season
Old & _..
11e,.....

Sept 13-30, 2001
Musical

I Season Ticket $521
P0i
\\~,~

iif~

~:~

Nov 8-18, 2001
Comedy

Jan 17-Feb 3, 2002
Musical

SIMGIM'
--"~'ii. I
~IN

Mar 14-24, 2002
Drama

For more information contact the
Box Office at 09/663-2121

C

May 2-1~, 2002
Musical

ommunity players
201 Robinhood Lane

Bloomington

"0 sir, it is better to be brief than tedious .
. . . talk no more"
- Richard III

lite rock
lite rock .. .less talk
A.6

Costume Staff

KARI BETH RUST
Costume Shop Supervisor

NICHOLAS HARTMAN

KIRSTEN BOGUE

Asst. Costume Designer (Love's Labour's)

Technician/ Crew

LETICIA DELGADO

HEATHER FLEMING

Asst. Costume Designer (Othello)

Technician

ABIGAIL WURSTER

KIM PEREZ

Asst. Costume Designer (Coriolanus)

Technician/ Wardrobe Supervisor

Technician

JENNIFER CRONIN

MARY STASHEFF

Asst. to the Cutter/Draper

Technician

JENNIFER HEDRICK

KEVENN SMITH

First Hand

Apprentice Technician

ERIN NUGENT

JENNIFER WEBER

First Hand

Apprentice Technician/ Crew

ALYSON HARLAN

JOANNA MELVILLE

Crafts Supervisor

Intern/ Crew

KRISTEN REISSE

PORAWAN PATTAYANON

Crafts Assistant

Intern/ Crew

Back row: Kirsten Bogue, Heather Fleming, Joana Melville, Abigail Wurster, Nicholas Hartman, Jennifer Weber
Middle row: Kim Perez, Porawan Pattayanon, Sujitra Siriphanthana, Leticia Delgado, Alyson Harlan, Erin Nugent
Front row: Jennifer Hedrick, Kevenn Smith, Kari Beth Rust, Kristen Reisse, Jeanne Oost
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Technical Staff
TODD POELSTRA
Festival Technical Director

PETER WILDMAN
Assistant Technical Director

DENNY MAYS
Scene Shop Supervisor

HOLLY WINDINGSTAD
Asst. Scenic Designer (Love's
Labour's)

SALLY DAY
Asst. Scenic Designer (Othello)

MICHAELA DUFFY
Asst. Scenic Designer (Coriolanus)

GORDIE OLSON

Back row: Seven Neuenschwander, Chris Kemler, Peter Wildman
Middle row: Todd Poelstra, Sean Densmore, Jennifer Melcher, Jodie
Kupsco, Anna Louise Jakubka, Aaron Paolucci, Arthur Potts
Front row: Marshall Wirtz, Thad Hallstein

Asst. Lighting Designer

LAURA MCENTYRE
Props Artisan/ Run Crew

MICHAEL StEVEKING
Apprentice Props Artisan

STEVEN NEUENSCHWANDER
Master Carpenter

MARSHALL WIRTZ
Master Carpenter

CHRIS KEMLER
Carpenter

DANIEL JACOBS
Master Electrician

SEAN DENSMORE
Carpenter

DENNIS GRIMES
Lead Electrician

ARTHUR POTTS
Carpenter

AMBER GRUNWALD
Electrician

ANNA LOUISE
JAKUBKA

GARY EcHELMEYER

Apprentice Carpenter/ Run Crew

Apprentice Electrician

CHARLOTTE SIZER
Intern Electrician

JODIE KUPSCO
Apprentice Carpenter/ Asst. Audio Technician/ Run Crew

CASSIE WOLGAMOTT
Intern Carpenter/ Run Crew

JIM MARTIN
Intern Carpenter/ Run Crew

DANIEL TIEKEN
Run Crew

AARON PAOLUCCI
Carpenter/ Audio Technician/ Run Crew Supervisor

THAD HALLSTEIN
Scenic Artist
Daniel Jacobs, Gary Echelmeyer, Charlotte Sizer,
Amber Grunwald, Gordie Olson, Dennis Grimes

JENNIFER MELCHER
Asst. Scenic Artist

Best Western
University Inn

BEST WESTERN UNIVERSITY INN
#6 Traders Circle
Normal, IL 61761
Phone 309-451-4070 Fax 309-888-4505
Toll Free Reservations 800-528-1234

Emerson

Rt. 9
~

Ewing

THE W ORLD ' S LARGEST

airport

Manor

l-74

Nonsmoking Rooms • Handicap Access • Indoor Pool and Sauna
• Free Continental Breakfast • Remote Cable TV with HBO and
ESPN • Free Local Phone Calls • Courtesy Van To and From Your
Business or Airport• Airport Phone• Conference Room for 10 to
35 • Nearby Restaurants, Shopping and Sporting Events • Easy
Access to Interstates • I Mile from ISU • 2 1/2 Miles from IWU

University Inn

454-4070
www.university-inn.com

Hwy 1-55 to US 51

Indoor Pool
Deluxe Continental
Breakfast

803 E. Lafayette St.
Bloomington, IL 61701
309/828-4317

Felmley-Dickerson Co.

1008 N. Goodwin
Urbana, IL 61801
2171367-5441

We have built for the BARD.
Illinois Shakespeare Festival
Welcome to yaur new home.

Quality, Integrity and Value
Since 1936
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/Jreak/adl ... cfunch ... :])inner
VISIT

pAN ERA

BAKERY-CAFE.

BREAD, YOUR NEIGHBORHOOD

OUR BAKER 's FRESH, WHOLESOME

BREADS MAKE A DELICIOUS ARRAY OF ONE OF A KIND
SANDWICHES, SOUPS, AND SALADS IRRESISTIBLE.
ENJOY COFFEE WITH FRIENDS OVER FRESHLY BAKED
BAGELS, PASTRIES, AND A WHOLE LOT MORE.

SANDWICHES • SOUPS • SALADS • BREADS
CROISSANTS • BAGELS • COOKIES • DANISH
ESPRESSO • BEVERAGES
Vi~il our baker'J-ca/e in 'f!ormaf

208 N. GREENBRIAR DRIVE
309 / 454-8666

1978 • ILLINOIS SHAKESPEARE FESTIVAL • 2001
1978 -As You Like It, Macbeth, Twelfth Night
1979 - Hamlet, King Henry IV part 1, The Taming of the Shrew
1980 - The Merry Wives of Windsor, A Midsummer Night's Dream, Romeo and Juliet
1981 - The Comedy ofErrors, Julius Caesar, The Winter's Tale
1982 - King Henry IV part IL Love's Labour's Lost, Othello
1983 -Macbeth, Much Ado About Nothing, The Two Gentlemen a/Verona
1984 - Pericles, The Merchant of Venice, The Taming of the Shrew
1985 - Cymbeline, King Lear, A Midsummer Night's Dream
1986 -As You Like It, Hamlet, The Tempest
1987 - Measure for Measure, Romeo and Juliet, Twelfth Night
1988 -All's Well That Ends Well, The Comedy ofErrors, Richard III
1989 - Henry V, The Merry Wives of Windsor, She Stoops to Conquer by Oliver Goldsmith
1990 - Julius Caesar, Much Ado About Nothing, The Rivals by Richard Brinsley Sheridan
1991 - Antony and Cleopatra, Othello, The Taming of the Shrew
1992 - Macbeth, As You Like It, The Winter's Tale
1993 - Richard IL Pericles, A Midsummer Night's Dream
1994 - Romeo and Juliet, Two Gentlemen of Verona, Henry IV part 1
1995 - Cymbeline, Henry Iv, part 2, The Comedy of Errors
1996 - Twelfth Night, The Tempest, The Triumph ofLove by Marivaux
1997 - Hamlet, All's Well That Ends Well, Rosencrantz & Guildenstern are Dead by Tom Stoppard
1998 -Much Ado About Nothing, Measure for Measure, The Falcon's Pitch adapted by Jeffrey Sweet
1999 - The Merry Wives of Windsor, Richard IIL Wild Oats by John O'Keeffe
2000 - Taming of the Shrew, King John, The Three Musketeers by Eberle Thomas & Barbara Redmond
2001 - Loves Labours Lost, Othello, Coriolanus

Stratford, Ontario Theatre Tour
The Illinois Shakespeare Festival Society
and The Friends of the Arts

Theatre Tour in Stratford, Ontario
October 11-15, 2001
Five Days/Four Nights

•

•

•
•

•
•

•

Round-trip transportation from Illinois
State University in Normal, IL to
Stratford, Ontario by private, deluxe
motor coach with panoramic windows,
reclining seats, and lavatory
Four nights accommodations in a firstclass hotel, double occupancy
Daily breakfasts and two dinners in the
hotel or restaurants .
One lunch enroute to Ontario at Win
Schuler's in Marshall, MI
Professionally guided city tour of
Stratford, Ontario
A Royal Shakespeare Theatre Backstage
Tour and a Costume Warehouse Tour
"A" seating theatre tickets to five productions at the Stratford Festival of Canada
Theatre performances to include: The
Merchant of Venice, Private Lives,
Henry V, The Seagull, and your choice of
Who s Afraid of Virginia Woolf? or The
Sound of Music.

April 27-August 4, 2001

McLean County Arts Center
601 N.East Street
Bloomington, IL 61701

An Overview of the Use of

(309) 829-001 1

Glass as an Artist Material

www.mcac.org

Lecture by Jack Wax,Associate

HOURS:

Professor, Illinois State University

TUE- 10 a.m.-7 p.m.

Art Department

WED-FRl -10 a.m.-5 p.m.

Tuesday, June26,7p.m.at MCAC

SAT-12 noon-4 p.m.

Westminster
Village
A Continuing Care
Retirement Community
Westminster Village Presents

Adult member price: $795 per person*
Adult non-member: $870 per person*
*All prices based on per-person, double occupancy. Member price
is for 1llinois Shakespeare Festival Society and/or Friends of the

2 Bedroom 2 Bath Duplex Units

Arts members. Student prices are available on request. Not included: Passport expenses, lunches (except one) and three dinners, any

food or beverage not on the menu of the included meals; porterage;
tips to drivers or guides; any personal expenses. excess baggage
charges, transportation charges resulting from deviation from printed itinerary.

Contact: Nancy Eller • Department of Theatre
Campus Box 5700 • Normal, IL 61790-5700
FAX (309) 438-5806 • Phone (309) 438-5859

Westminster Village
2025 E. Lincoln Street
Bloomington, IL 61701
(309) 663-6474

n

John C. Morris, CPA

_jf_
JOHN C. MORRIS

____f':(____
ASSOCIATES, CPA, LLC
220 N. Eldorado Road, Suite C
Bloomington, IL 61704-3544

Phone (309) 663-6789
Fax (309) 663-5731

THE ILLINOIS SHAKESPEARE FESTIVAL SOCIETY
Founded in 1982 by persons interested in enhancing tlie Illinois Shakespeare Festival, the Society is a membership organization made up of individuals and businesses who see the Festival as an important cultural resource
for Bloomington-Normal, McLean County and all of Central Illinois. The Society's membership has been essential to the Shakespeare Festival's continued growth and increasing artistic quality. For more information about
the Society call 309-438-8974 or write: Illinois Shakespare Festival Society, Campus Box 5700, Normal, Illinois
61790-5700. (Annual-giving contributions received after the printing of the Festival Program will be acknowledged in next season's publication.) James Swanson, President; Jerry Ringer, VP, Sandra Harmon, Secretary.

IMPRESARIO
$2,500 +

Biaggi's Ristorante Italiano
Bloomington Offset Process,
Inc.
The Bridgestone-Firestone
Trust Fund
First Edition
Hampton Inn
Dean F. and Avis E. Hilfinger
The Illinois Arts Council A State Agency
1111

John and Sharon Amdall
Ann Durand
Dr. and Mrs. Werner Fransen
Paul and Sandra Harmon
Jack and Ann Ingold
James and Sally Pancrazio
Community Foundation of
McLean County -Jerry
and Carole Ringer Donar
Advised Fund
Mrs. John Stevens
Herb and Janet Wiser

Illinois State UDiversity Foundation

Illinois Bureau of Tourism
Illinois State University
Foundation
Illinois State University, The
College of Fine Arts
Phares and Harriet O'Daffer
The Owen Foundation
State Farm Companies
Foundation
WBNQ 101.SFM

STAR

DIRECTOR
$1,000 +

The
Illinois
State
University
Foundation is a not-for-profit corporation chartered by the State of Illinois
for the sole purpose of serving the
University. The Foundation is authorized to hold funds in trust, invest such
funds and use the return of the investments or the capital for the support of
scholarships, faculty research and
other educational and related activities. It is through the Illinois State
University Foundation that the Festival
has been allowed to utilize picturesque
Ewing Manor as its theatre site.

$500 +

Erich Brandt
Tim and Wendy Duffy
Priscilla and Darrell

Matthews
Mr. and Mrs. James Meek
Frank and Gigi Miles
Justin Shaltz
Sue Silvey
Craig Sutter
Dr. and Mrs. James E.

Swanson
Mildred Templeton
PLAYER
$250+

Paul and Sharon Baker
Michael Bielfeldt
Fergus G. Currie
John and Laura Dirks
Larry and Chris Eggan
Alvin and Elaine Goldfarb
Robert and Linda Goodall
James Graehling
Jim Graff
John and Stacie Killian

Tim and Loretta Longfellow
Edward and Patricia
Manahan
Dixie Mills
Philip Mitchell
Carolyn and Robert Neff
Bernard Pietrowiak
Carol and Earl Reitan
Clyde and Sharon Reynolds
Ed and Marsha Rinetti
Margaret and Russ Rutter
Mike and Jackie White
Donna Jo Willett

FRIEND
$50 +

Kathleen Bassi
Lois and Allan Bell
Wallace and Karen Bergmann
Catherine and Peter Bergstrom
John and Nancy Bernstein
Howard and Joann Bierenbaum
Emma Bitner
Charles and Maxine Bolen
B.L. Brenneman and S.B. Carter
Kathy Brown
Joseph Bueher
Marjorie M. Busey
Joe Butcher
Timothy Campbell
Ms. Patt Carmody
Elaine and Roger Cushman
Mr. and Mrs. E.R. Daane
Marie and Terry Dawson
Lynda Duke
James and Susanne Edmondson
E. Graham Evans, Jr.
Warren and Terri Fink
Elmo and Edith Franklin
John Freed

Tim Fuertges
Cordelia S. Gain
Isabel Gardner
Pete Geddeis
Judy Gion
Myra and George Gordon
Carol Gross
Terry Hall, CPA
Mary and Thomas Hanson
Rebecca Hepner
Bill and Carol Hey
Barbara Heyl and Bill Rau
David Willis and Holly Hughey
Bryant and Donette Jackson
Tom and Sally Jacob
Alexis J. Kalish
Kathy Karl
Jim and Kathie Kerns
Beth and Jim Kincaid
Pat Kindred
Charlotte Kinkade
Cherie Koch
Jason and Tara Kowalczyk
Phil and Vicki Krupa
Lancaster's
Mr. and Mrs. Michael Lepore
Ming-Con and Ning-Hsin Lian
Geoff Liston
John and Cathy Lust
Emily Parker McNamara
Marc and Nicole Miller
Art and Joan Milward
Dr. and Mrs. Clifford Myers
Mary Nash
Dipesh Navsaria
Janice Neuleib
Michael and Jackie Novario
Stan Ommen
Kate Orr
Jim and Catherine Palmer

Cal Pritner and Evamarii
Johnson
Sean Reidy
Richard Rimac, Victoria Wirbicki
Susan DeNight and Del Roberts
Linda Schrodt
Jean and Kyle Sessions
Mrs. Leon Steele
Carol Straka
John Thurston
Jane Torrance
Deborah and Jake Traskell
John and Penny Urice
Charles and Joan Vanden Eynden
Dennis and Margaret Watson
Ian and Susan Westbury
Deena Wheeler
Bernhard and Nancy Works
Lyle and Carolyn Yockey
Gwendolyn Yurieci

MEMBER
under $50

David and Janet Baker
Sarah Butler
Raymond Cohn
Dr. John E. Crew
Margret Fielding
Ken and Sandra Jesse
Libby Kolaz
Deborah and Walter Lindberg
Sandra Little
Blake T. Scranton
Mark and Kathy Sherman
Marilyn and Wayne Townley
Ann Vogel
Carolyn Watkins

THE ILLINOIS SHAKESPEARE FESTIVAL
IS PROUD TO BE A MEMBER OF •••

•

•
•
•
•
•

Shakespeare Theatre Association of America
The Institute of Outdoor Drama
The League of Chicago Theatres
University/Resident Theatre Association (U/RTA)
National Association of Schools of Theatre (NAST)
Actors' Equity Association

JOHN GOLDRICK

&
ASSOCIATES
Ofc. (309) 661-9777
Mobile (309) 825 -4321
Fax {309) 664-0607

2302 E. Oakland Ave.
Bloomington . IL 61701

•

KIRK W NoRAIAN, D.D.S., M.S., P.C.
KENNETH A. GERSTEIN, D.D.S.
Dental Implants

Practice Limited to Periodontics

Supporting You with A Smile!
309-663-4577
1-800-344-370 I
2103 East Washington St., Ste. 2G
Bloomington, IL 6170 I

217-367-6149
1-877-333-8947
2020 S. Philo Rd.
Urbana, IL 61802

INTERNATIONAL BROTHERHOOD
OF
ELECTRICAL WORKERS
LOCAL UNION 197 AFL-CIO
CERTIFIED APPRENTICESHIP TRAINING TODAY
OF TOMORROW'S ELECTRICAL CRAFTSMAN
FOR ALL YOUR ELECTRICAL NEEDS.
1105 W. FRONT ST.
BLOOMINGTON, IL 61702

OFFICE: 309/827-4868
FAX: 309/827-0197

Actors' Equity Association
was founded in I 913 to protect Actors from the severe
mistreatment that permeated
the industry at that time. The
35,000 member Association
consists of distinguished stars
and other professional Actors
and Stage Managers who
work nationwide, from New
York's Broadway to Los
Angeles, from Minneapolis to
Miami Beach, in regional,
small professional, stock and
dinner theatre, and in theatres
for young audiences which
build the audience of tomorrow. These Actors and Stage
Managers are committed to
working in the theatre as a
profession, not an avocation,
and bring to you the finest
professional training and
experience. By presenting
Equity productions, this theatre offers to you, our audience, the best entertainment
presented by the finest quality
Actors and Stage Managers
that your admission dollars
can buy.

I LLINOIS SHAKESPEARE
FESTIVAL
TOURING COMPANY
Three months of Shakespeare just isn't enough? Not to
worry - part of the Festival hits the road during the off
season to educate and entertain audiences from all over.
As the Festival's educational outreach program,
the Illinois Shakespeare
Festival Touring Company
is designed to demystify
Shakespeare and other
authors by presenting their
works in the fun and interactive atmosphere of live
theatre. The Company
travels to schools, grade
school through college
level, out into the communities of Illinois and
beyond,
to
teach
Shakespeare in ways that
all audiences can understand and enjoy. The
Company takes one of
Shakespeare's
timeless
classics and performs an
adaptation that bridges
Shakespearean language to
contemporary language.
The company also offers
assemblies and workshops
that utilize Shakespeare
and poetry to enhance
imagination and creativity,
while developing an interest in literature. For more
information or to book a
tour, contact Tom Haynes
at (309) 438-8974.

Body Works
Nail and
Skin Care Salon
663-0453
2415 E. Washington
Bloomington, IL 61704

Visit

PRAIRIE AVIATION MUSEUM
Your Window to the Past...
and Vision for the Future

Central Illinois Regional Airport
Frontage Road, Route 9 East
Bloomington, IL
309/663-7632

www.pamusa.com
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Special Thanks

Illinois State University

U. of Arizona School of Theatre Arts
Illinois State Military Sciences
Illinois State Department of Music
Central States Coca-Cola Bottling Company
University of Wisconsin-Madison
Western Illinois University
Paul James Martin, Prop Master, Oregon
Shakespeare Festival
Jean Kerr
Jane Brody
Cameron Harvey
Deborah Barylski

And thanks to all of our volunteers!
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ILLINOIS POWER ...
Part of the DvNecv Performance Team

President Vic Boschini
Provost Alvin Goldfarb
Dr. Susan Kern & the Institutional Advancement Staff
Rebecca Landau, Director, Ewing Cultural Center
Robert Maupin, Resident Mgr., Ewing Cultural Center
Grounds & Facilities Management Staff
Printing Services
Parking Services
with additional thanks to: Julie Barnhill, Tom Beal,
Beckie Benner, Leanna Bordner, Richard Borowski,
Jerry Carlson, Shannon Covey, Michael Dicker,
Karen Dunton, Karen Long, Mary McCulley,
Maggie Nelson, James E. Scott, Sharon Stanford,
Sharon Stille, Carl Thacker

College of Fine Arts
Roosevelt Newson, Dean, College of Fine Arts
Ron Mottram, Chair, Department of Art
Jim Major, Chair, Department of Music
Fergus G. Currie, Chair, Department ofTheatre
Shari Zeck & the ORAT staff

Theatre Department Staff
Nancy Becker, Rosemary Stockle, Corene Violanti

Festival Facts

IT'S OUTDOOR THEATRE!
(Rain Policy)

The Illinois Shakespeare Festival is committed to
outdoor theatre under the stars (and the occasional sprinkle). Wear your comfortable clothes and
bring a rain jacket when there are clouds. If the
weather is too dangerous for a performance at
Ewing Manor, a performance of Love's Labour's
Lost will be available at Westhoff Theatre in
Normal or you may exchange for an upcoming
show.
Announcement will be made after 5:30 pm on
WBNQ (101.5-FM), WJBC (1230-AM) and
WGLT (89.1-FM). The parking attendant at
Ewing Manor will also have this information and
be able to direct you. Should any outdoor performance be stopped for good before intermission, patrons may exchange their tickets for another performance. If the play is stopped after intermission, the evening will be considered complete
and no ticket exchange will be possible. No
refunds can be made for any performance.

Folio design, editing,
layout, and principal photography
by Pete Guither.
PETE CiUITHER
This is Pete's 13th summer with the Festival. He also
serves as General Manager of the Illinois State Theatre
production program, teaches Theatre Management, and
handles most of the graphic design, photography, and
web pages for the Theatre Department and Shakespeare
Festival. He was Musical Director for Grapes of Wrath at
Illinois State last fall and played the musical saw and
washtub bass. Pete received a BSS in Theatre from Cornell College and an MFA in Performing Arts Management under Stephen Langley at Brooklyn College. He
worked for the producers of Big
River on Broadway, was Executive Director of the Gregg Smith if'
Singers, and also travelled on
the road as a lounge lizard. He
is also President of the Board
~
of New Millennium Theatre
Company in Chicago.
"'I.
Photography is Pete's
...
- ~ -'
outside passion, and his
TheLivingCanvas com
photography has been
exhibited in Chicago,
'
Normal, and the United Nations, and will be
showcased in a perI~!'
. '
formance/visual
art
piece this summer at
•I.
Strawdog Theatre in
Chicago.
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RESTROOMS
Restrooms are located by the South theatre entrance.
Handicapped facilities are available.

Box OFFICE
Westhoff Theatre Box Office 309/438-2535
(comer of School & Beaufort Streets in Normal)
Campus Box 5700 • Normal, IL 61790-5700
Open 11 :00-5:00 Tuesday through Sunday and before
indoor performances
Ewing Box Office 309/828-98 I 4
(Ewing Courtyard)
Open 6:00-8:00 pm (outdoor perf. evenings)
FESTIVAL POLICIES
• Cameras and recording devices of any kind are not
allowed in the theatre.
Glass bottles, coolers, and picnic baskets are not
allowed in the Festival theatre. Non-alcoholic drinks
not in glass containers are allowed, as well as snack
items.
• Patrons are asked to refrain from walking on the stage
at all times.
• Latecomers will not be seated until a suitable break in
the play's action at the discretion of the House
Manager and only in seats chosen by the House
Manager.
• Smoking is not allowed in the theatre.
• Please tum off watch alarms, beepers, pagers, and cell
phones. If you need to be reached for an emergency,
the House Manager will assist you.

CONTACTING THE FESTIVAL
Illinois Shakespeare Festival
Campus Box 5700
Normal, IL 61790-5700
www.thefestival.org
Box Office .......... . ... .309/438-2535
Ewing Box Office ........ .309/828-9814
Group Sales ......... . ... .309/438-2535
Management Office ....... .309/438-8974
Fax . . ........... . .. .. .. .309/438-7214
Costume Donations ....... .309/438-5150
Shakespeare Society .. . .... .309/438-8974
email ................. shake@ilstu.edu
• For emergency contact, babysitters call 309/8289814 (outdoor performances) or 309/438-7314
(indoor performances). Please make sure the
babysitter knows your seat location.

EWING CULTURAL CENTER
For information about Ewing Manor,
visit their web site at
www.ewingrnanor.ilstu.edu
or call 309-829-6333
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ILLINOIS SHAKESPEARE FESTIVAL 2002
2 5TH ANNIVERSARY SEASON

A Midsummer Night's Dream
Romeo and Juliet
The Merchant of Venice
June 19 -August 11, 2002
Sunday

Monday

June 16

Tuesday

17

Wednesday

18

Thursday

19
Dream

24

25

20
preview

26

2

July l

21
opening

28

3

4

7

8

10

9

11
Merchant
preview

14

15

Romeo

16
Dream

21

22

Dream

23
Merchant

28

29

Romeo

4
Dream

24

30
Merchant

31

6

5
Romeo

7
Merchant

19

25

26
2
9
Romeo

27
Dream*
Merchant

Romeo

8
Dream

20
Romeo

Dream

August l
Dream

13
Dream

Merchant

Merchant

Romeo

12

18
Romeo

Romeo

Romeo

Merchant
opening

17
Merchant

6

5
Dream

Dream

29
Dream

Romeo

Romeo

22
Romeo

opening

27
Dream

30

Saturday

Dream

Romeo

preview

23

Friday

3
Dream*
Merchant
10
Dream

11

Merchant

* matinee performance. Note: Schedule is subject to change.
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Home of the Avalanche
Shake and Sundae in one
(309) 829-6022

Cones • Shakes • Sundaes
Vanilla • Chocolate • Twist
Strawberry lee Cream

1019 S. Main
Bloomington, IL 61701

,

Downtown dining before and after the show -

Central Station
Crazy Planet Kitchen
Lancaster's
Lucca Grill
Michael's

828-2323
827-7787
827-3333
828-7521
820-1330
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Verizon Information Services,
Your Official Phone Book
Su PER PAGES
MAY 2001
WHITE PAGES
COMMUNITY MAGAZINE
COUPONS
CUSTOMER INFO GUIDE
GOVERNMENT PAGES
INTERNET GUIDE

RECYCLE ME IN
JUNE 2002

ORDER ANY DIRECTORY
ANY TIME
1-800-888 8448

SUPERPAGES .coM

El Paso Gridley
Includes Listings For Fairbury

Mackinaw Strawn

BLOOMINGTON
NORMAL
MCLEAN COUNTY
is Proud to Support the
Illinois Shakespeare Festival
-1
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Tower of Power
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'Tomb Raider' buried by heavy hands
By DAN CRAFT
Pantagraph entertainment editor

This idea of trading the inter-activity of video gaming for the passivity of big-screen movie-going is
Say what you will about its
so instantly self-defeating that it
script shortcomings, but the muchboggles the mind these ill-fated
maligned "Mummy Returns" has a
projects continue to be green-lightdefinite sense of both its purpose
ed - never mind the precedents of
and its limitations: i.e., as a blatant
"Super Mario Bros.;• "Mortal Komtheme park movie attraction debat" and "Wing Commander."
The vicarious and libidinous
thrill of personally navigating a digDirected by Simon West. Written by Patrick Masitally ensett, John Zinman. Stars Angelina Jolie, Daniel Craig,
dowed heroJon Voight, lanin Glen, Noah Taylor, Leslie Phillips,
ine through
Richard Johnson. Rated PG-13 for language, video
one thin
game violence, partial nudity. (1 hr. 36 min.)
scrape after
anothefis
gone.
In its stead:
the spectacsigned to give good thrills and
ularly camera-ready Angelina
nothing more, with a merry wink of
Jolie, wrapping her voluptuous lips
the eye every loop-the-loop of the
around the Queen's English, strikway.
ing one Lara-esque pose after an"Lara Croft: Tomb Raider,"
whose shortcomings transcend
mere script considerations, could
take a few pointers from the sage
engineers at lmhotep Inc.
s is, it doesn't seem to
have come terms with its
proper place in the summer movie cosmos.
Yes, it's based on, and rigorously modeled after, the teen-boy
video game fantasy of the same
ANGELINA
name - the one doubtless reJOLIE
sponsible for yanking more 12year-old males out of pre-pubescence than any single pop culture
artifact since the Farrah Fawcett
poster/altar-piece of '76.

LARA CROFT:
TOMB RAIDER

--

RATING:**

A

other and sprinting about a succession of cavernous Rube Goldberg soundstage sets that still
manage to feel strangely claustrophobic.
Yes, Jolie makes all the right
moves as a role model for young
women everywhere. But think of
the impact that might have been
made had real writers and a director of vision been at the controls.
Lara Croft - the British heiressturned-adventvrer - might have
led the charge for a new breed of
movie heroine instead of becoming
just another pawn in a bloated
summer escapist number.
he film opens with an action sequence so badly directed, so insanely edited
that its sheer confusion becomes
the source of all excitement: can
things actually get anymore unwatchable? (The sequence involves - as it turns out - a home
workout session, as Lara battles
one of the mechanical nemeses
devised by her sidekick and techni-

T

cal guru Bryce, played, with the
sole vestige of the film's ailing
sense of humor, by Noah Taylor).
This short-attention-span theater approach to action editing perfected by West to a similarly lunatic degree in "Con Air" - is now
the prevailing action movie aesthetic, and there's nothing that can
be done about it. This is the state
of the art, and those of us who
might ask for something a bit less
progressive, please, are up the
creek.
''The Mummy Returns," at least,
leavened the approach with a
sense of the absurdity of it all.
Here, it's all heavy-handed
pomp and circumstance, wrapped
around an emotional core so cold
and distant that it might as well be
imbedded under one of the many
tombs that Lara raids: i.e., her
quest for an mystical time-traveling
device that kicks in when the solar
svstP.m's nl::inP.ts move into oerfect

There's the bad guy, Manfred
Powell (unctuous lain Glen) who
wants the object for the purposes
of an evil sect called the Illuminati.
There's the quasi-good guy, archaeologist Alex West (Daniel
Craig), who, in the one neat twist,
becomes the kind of male ingenue
for Lara to dominate.
There's the action, which jumps
scenically around the globe, from
England to Venice to Siberia to
Cambodia.

T

here's also that aforementioned distant emotional
core: Lara's haunted relationship with her adoptive, and ·
very late, father, Lord Croft, played
by Jolie's real-life dad, Jon Voight,
trapped in an accent and cameo
no less hopeless than his stock
company FDR of "Pearl Harbor."
If only each theater seat came
equipped with its own joystick we could remedv th::it sit11::itinn.
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By DAN CRAFT

Pantagraph entertainment editor
BLOOMINGTON - A year
ago, Calvin Maclean was a
man full of hope ... a man sensing imminent glory.
And with good reason.
fter several decades of
weathering the imperfections of-a ramshackle outdoor theater never
intended as anything more than
"temporary," the artistic director
of the Illinois Shakespeare Festival was finally on firm ground standing on a stage that practically cried out "PERMANENT!"
But not arrogantly, or over~
bearingly.
It cried out with a kind of giddy joy over its own good fortune
- one that had transcended the

A

superficial gloss·of a mere cosmetic facelift.
This was a brand new theater
built to last ... to nurture .. . to facilitate .. . to pleasure all of those
who would enter, either as actors
or audience.
And, now, 12 months after

that freshman term for the Theatre at Ewing, as it is officially
christened, Calvin Maclean's
enthusiasm has neither waned
nor waxed.
Nor even withered just a teensy bit.
In the recording business,

there's a superstition known as
"the sophomore curse," an apparent hex visited upon second-year
follow-ups to wildly successful
debut albums.
By Maclean's estimation,
Year No. 2 at the new theater Season No. 24 for the Illinois
Shakespeare Festival itself will be, if anything, a "sophomore
blessing."
The benediction began last
night with a preview performance
of "Love's Labour's Lost," and

I/; '

l

'I

for," he recalls. "And it took me
aback a little. The thing that
was most moving about it to
me was that it really was an opportunity for the audience that
night - some of the most loyal
supporters, representing the
community as a whole - to
congratulate themselves.
"These were the people who
worked hard to make the new
theater happen, and they were
sitting in it for the first time,
about to see a terrific production, and everybody was overjoyed that it actually happened:'
As far as re-conjuring that
mood for this year's opening
night, "I don't think we can top
that feeling, nor should we try to,"
Maclean says. "It's the start of a
new year for the festival, and I
don't think that my goal is to pull
out the stops for another glamorous event."
ow that the hoopla has
died down, the artistic
director wants the new
~nace to do what it was alwavs

N

of °his later plays; including 'A
Midsummer's Night Dream.' It's
Shakespeare in some ways as a
poet, and, with his early career,
he wanted to be thought of as a
poet, not a dramatist. This shows
what a great poet he was. Some
of the language is difficult, but it's
a very tunny play."
The challenge here: ''To make·
it accessible and charming and
get over the hurdle of its unfamiliarity."
over come the language barrier, the play
has been updated to the
1815-20 "period of Jane Austen
- a beautiful period, when the
men are very rakish and gorgeous, and the women are very
romantic."
With "Othello," the challenge,
says Maclean, is to produce
"some really great and powerful
acting - Iago and Othello are
tours de force. And people don't
know that Iago is the largest role
in Shakespeare - it even beats
Hamlet by a number of lines. It's
also his smallest tragedy: the domestic situation and action are
spare, powerful, really challeng-

,y o

;tage manager Christa Rolf Instructed actors on the balcony as they prepared for rehearsal of "Othello" last

,veek.
Maclean terms last year's
eason "a rousirig set of producons."
This year's season offers "a
ery different set of productions
- each one that tests the
pace's ability to provide a backlrop tor Shakespeare in a differ,nt way."

It's also a season that returns
the festival to an all-Shakespeare
lineup tor the first time in several
years, following a trend toward
doing two Shakespeare productions and a third non-Shakespeare play performed in a similar spirit - ranging from Restoration farces to last year's "Three

ATA GLANCE
• EVENT: 24th Illinois Shakespeare Festival
• VENUE: Theatre at Ewing on the grounds of Ewing Manor,
Towanda Avenue and Emerson Street, Bloomington
• DATES: Tonight through Aug. 5
• PLAYS:

- "Othello;• directed by Nicholas Rudall: preview performance at 7:30 p.m. today; regular performances at 8 p.m.
saturday and June 29; July 1, 5, 7, 15, 19, 20, 26 and 28;
and Aug. 1 and 5
- "Love's Labour's Lost;• directed by Sandra Zielinski: 8
p.m. Friday, and June 28 and 30; July 6, 8, 14, 17, 20, 22 and
25; and Aug. 2 and 4; special matinee performances at 2

Musketeers."
And, as Maclean freely admits, it's a more challenging lineup from a simple marketing
standpoint.
Though comedies are always
the blockbusters, "Love's
Labour's Lost" is not one of the
Bard's better known forays into
that realm.
And though "Othello" is one of
Shakespeare's proven "greatest
hits," it's a dark and challenging
drama that can be a tough sell.
inally, "Coriolanus" is so
obscure that it is the
rare Shakespeare work
that, heretofore, has never been
touched once during the festival's
entire 24-season history.
But _these are precisely the
kinds of challenges the new theater was built to take on, says
Maclean, untazed by the ab-

F
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ing. We're putting that square in
the Renaissance - playing it
very straight."
Looking back over that first
season in the new theater,
Maclean thinks one of the most
pleasant surprises was how "the
intimacy of the drama of the old
space wa:s preserved, while we
made the place an easier theater
in which to see productions.
"It also suggested to me that
we were in a new era - that we
needed to have some new
goals," he continues. ''That's the
thing I saw when I looked at the
new space. It said that we need
to continue to be ambitious and
continue to surprise people.''
So not only did the new theater seem to cry out with joy over
its own possibilities, it seemed todemand, a slightly sterner tone,
a creative return on the investment.
And Calvin Maclean is more
than ready to comply.
"It's important that we not
play it safe. It's a beautiful space,
and it looks very impressive but it's also challenging us to expand our vision and to grow in it."
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By DAN CRAFT
Pantagraph entertainment editor

NORMAL - There was a time
not so long ago when it seemed
as if everybody wanted to plug
into Tower of Power for a zap of
the band's high-voltage horn
prowess.
Elton John wired TOP all the
way through his blockbuster 1974
album, "Caribou," with the Power
brass electrifying such classic
hits as "Don't Let the Sun Go
Down on Me" and "The Bitch Is
Back."
Around the same time, the
Rolling Stones, Santana and Little Feat tapped into the Tower,
along with a host of other big rock
acts who - all of a sudden were getting down to brass tacks.
ecade later, the juice was
•
till flowing as Huey Lewis
mployed the TOP horns for
his seminal "Power of Love" album and made them an integral
part of his act, then at the peak of
its pop glory.
And, in the years since, the
TOP brass have been regular visitors to "The David Letterman
Show" in both of its network incarnations.
But TOP hasn't just been lending a helping horn all these years:
Besides producing a strong of
well-received albums, the Tower
charted its very own Top 40 hit,
"So Very Hard to Go," a soulful
summer-of-'73 radio favorite.
Three decades after it all started, founding father Emilio Castillo
is excited again: With the return

that Castillo's brother should bow
out and not endanger the lucrative contract with one of rock's
biggest guns.
Eventually, a family situation
inspired Castillo's brother to
move home to Detroit, paving the
way for Garibaldi's participation.
The first time the drummer sat
in with the band, "everyone knew
it was magic," recalls Castillo.
But little did Garibaldi realize
that the younger, less seasoned
members were "all nuts."
As Castillo puts it, "We were
all doing our deal with drugs and
alcohol. Everybody was doing it
back then, and we were right in
there, holding our own. So it was
difficult. He (David) had gotten
this stuff out of his system earlier,
and was a more disciplined individual by then."
spite of these distractions,
OP's signature sound and
dentity were indelibly forged:
as the ace purveyors of an electric amalgam of rock, jazz, fun
and soul that, says Castillo, had
nothing to do with the brass-driven sounds made famous by other groups of the era, including
Blood, Sweat & Tears and Chicago.
Castillo says that those groups
specialized in - "how shall I say,
brass lines that stuck out during
parts of the song. We don't use
horn sections like that. We accompany songs, not in the style
of Chicago - we're a soul band."
In the end, Garibaldi wound
up leaving and returning three

E

of noted drummer David Garibaldi to the TOP fold for the first time
in 18 years, the band's core lineup is pretty much the same as it
was at the dawn of the '?Os.
So if.II be a more "classic" edition of Tower of Power that brings
Illinois State University's annual
Bands of America Summer Symposium Concert Series to a rocking close next week than the one
that did the same for the series
five years ago (see accompanying stories for details of the entire
concert series, which opens Mon-

day in ISU's Braden Auditorium
and continues nightly through
June 29).
"He's unbelievable," says
Castillo, with unabashed enthusiasm. "He's probably the most famous guy in the band as a musician - and he's just gotten better
than ever."
This, says Castillo, is Garibaldi's fourth term as a TOP member, having come and gone three
times before during the '?Os, ''the
crazy years when we were all
nuts."

tim.o.C'! in +ho oorlu ,.._j...,,.. u;,.._

these years?
"It's more of a business today,"
Castillo told The Pantagraph five
summers ago. "We all have wives
and children now. But we refuse
to go away."
Today, he adds, "We're sort of
like an inch worm: we've slowly
progressed from day to day to
day until, over the years, we've
built quite a career. We've worked
on it and honed it, and we're very
good at it."

Other performers
In addition to the Tower of
Power performance on June
29, the Bands of America
Summer Symposium Concert
Series features the following
concerts and events:
YAMAHA YOUNG PERFORMING ARTISTS (Monday): Eleven artists from
around the country honored
as the 2001 Yamaha Young Performing Artist
program winners are featured in a national awards concert as
the culmination of a weekend
of rehearsals, master classes,
special awards concerts and
social events.
THE GREAT AMERICAN JAZ2. BAND (Tuesday):
This jazz band for all seasons
is led by trumpeter Mike Vax
and covers jazz styles from
the 100 years of its evolution,
from thA l;itP. 1 R00"> tn tnrl<iu
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To place your FREE personal ad or browse
& respond to ads using your ~ or
·

call 1-800-239-7231
To respond to ads at $1.99 per min.,
plus a $.99 connection fee,

call 1-900-990-0302~~r:s'

NEVER TOO MUCH LOVE
This SBF, 43, enjoys all sports,
seeks a tall, hand$ome SWM,
43-50, to share a LTR. Ad#.1820
NICE THINGS
Full-figured SWF, 35, 5'7", blue
eyes, outgoing, independent,
nurse, into reading, shopping,
cooking, travel, dancing and
quiet times. ISO SBM, 30-45,
employed, with same interests,
possible LTR. Ad#.1833
SO MUCH IN COMMON
A SWF, 22, enjoys Church, fii;hing, camping and being with
someone special. If your interests are similar and you're a
SWM, 23-34, don't hesitate to
call. Ad#.1811
ON THE RIGHT PATH
A SWF, 45, 4'11", 98Ibs., blue
eyes, friendly, outgoing, likes
fishing, camping, dancing and
walks on the lake. ISO SWM, 4052, to share special times, develop
a
close
relationship.
Ad#.1819
WITH YOU AT MY SIDE
An educated SWF, 37, who loves
traveling, reading and gardening.
Hoping to meet a SWM, 35-45,
for friendship
and
more.
Ad#.1816
YOU COULD BE THE 1
An attractive, honest, loving N/S
SWF, 31, likes fishing, reading,
shopping and being with someone special. Interested in meeting a SWM, 30-42, for a LTR.
Ad#.1805
A BEAUTIFUL DAY!

A petite, outgoing, full of life SBF,
33, 5'3", 120Ibs., enjoys cooking,
music, outdoor activities and
more. Seeking attractive, honest,
trustworthy, sincere SM, 30-45,
with similar interests. Ad#.1812
YOU NEVER KNOW
What you like until you try It. An
outgoing, friendly, energetic
SWF, 25, 5'3", 160lbs., brown
hair, tattoos, enjoys having fun,
writing, drawing, music, camping, races and more. Seeking
tall, responsible, positive SWM,
25-31 , who shows affection.
Ad#.1807
INTERESTED?
SWF, 36, shy at first, likes country music, concerts, dining out,

ZEST FOR LIFE!
Self-employed SWF, 44, 5'7",
medium build with red hair, enjoys
gardening, golfing, playing tennis,
drives in the country, weekend
trips, ISO educated, N/S SWPM,
40-50, for possible LTR. Ad#.1 TT9

LETS PARTY!
Very outgoing SWF, 20, 5'6",
148lbs., brown hair/eyes, likes
football, races and partying. ISO
outgoing SWM, 19-30, who likes
to have fun, for friendship first.
Ad#.1763
COME AND GET MEI
Outgoing SWF, 45, 5'4", brown
hair,_blue eye~, enjoy~ dining out,
movies, camping, fishing and gardening. ISO SWM, 39-52, who
enjoys the same things in lne, for
LTR. Ad#.1756
ISOLTR
Outgoing SWF, 32, 5'6", 145Ibs.,
blonde hair, shy at first, enjoys
outdoors, horses, time with kids,
ISO easygoing SWM, 25-45, for
possible LTR. Ad#.1TT3
SEEKING SOULMATE
A SWF, 38, 5'7", enjoys music,
dining out and sports. Interested
in meetinlJ a SWM, 34-42, to have
a close friendship. Ad# .1758
LOOKING FOR SOMEONE
DWF, 50, 5'9", full-figured, with
blue eyes and strawberry blond
hair, enjoys country music, dining,
walking, cards, dogs and cuddling. ISO neat, clean, romantic
DWM, 46-60, for LTR or forever.
Ad#.1752
ITTAKESTWO
Sensual, attractive, affectionate
SWF, 52, 5'5", 130Ibs., enjoys
movies, sports, summer festivals,
walks, romance and weekend
getaways. ISO SWM, 49-56, who
is upbeat, positive, young at heart
and appreciates nature. Ad#.1746
ARE YOU READY?
Good-hearted SWF, 34, enjoys
music, sports, good conversations, dancing, kids, plus lots
more. Searching for an honest,
talkative, tall SWM, 30-40, with
similar interests, for a serious
relationship. Ad# .1685

LONG TALL SALLY
DCWF, 45, 5'10", attractive,
classy, long brown hair/eyes,
enjoys walks, motorcycles, cuddling, simple things in life, oldfashioned, romantic, kid at heart
and a little bit crazy. ISO SWM,
40+, 6'+, affectionate, happy, N/D,
no drugs, possible LTR. Ad#.1624
FOLLOW YOUR HEART
Affectionate, sensitive, honest,
educated SBF, 48, 5'3", 165Ibs.,
dark brown hair, likes walking,
horseback riding, outdoors, swimming and fishing. ISO honest,
secure, goal-oriented SBM, 43-55,
who likes kids, for LTR. Ad#.1705
ISO MOVIE WATCHER
Outgoing, open-minded SWF, 46,
5'5", 2001bs., blond hair, blue eyes,
likes
reading,
motorcycles,
movies, animals and kids. ISO
D/SWM, 44-55, N/S, N/D, with
similar interests. Ad#.1538
SEE WHAT DEVELOPS
Outgoing SWF, 38, mother of one,
nurse, 5'3", 150lbs., auburn hair,
blue eyes, likes movies, dancing
and the outdoors. Desires SWM,
30-45, to have fun with, maybe
settle down with eventually.
Ad#.1702
READY FOR MARRIAGE
Marriage-minded SWF, 39, blonde
hair, blue eyes, seeks flt SWPM,
32-44, N/S, 5'10"+, who enjoys
sports, live music, for LTR.
Ad#.1699
TONIGHT IS THE NIGHT
A SWCF, 34, N/S, N/D, caring,
interested in meeting a SCM, 2745, who likes children and life's
simple pleasures. Ad#.1683

FRIENDS TO START
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ROADTOLOVE
SWM, 49, ISO outgoing, sincare,
attractive, slender SWF, 40-50,
who would enjoy movies, traveling,
outdoor activities, dining, a couple
times a week. Who knows where
the road may lead? Ad#.1440
AREU READY?
Friendly WM, 41, 5'9", blond hair,
enjoys camping, movies and
theme parks. ISO SF, 35-50, to
share hobbies and interests, call
me. Ad#.1838
DON'T LETTHE ...
Shyness fool you. Outgoing SWM,
26, 6'1", 220Ibs., brown hair/eyes,
likes drawing, movies, getting out,
ISO SF, 21-35, who wants a real
relationship. Ad# .1835
GETTO KNOW ME
Active, DSWM, 53, 6', into movies,
dining and outdoors. Seeking special SWF, 49-54, with a great
sense of humor, conversationalist,
with same interests. Ad#.1834
FEELING YOUNG
DWM, 5'9", very muscular,
180Ibs., 53 years young, enjoys
weight training, day trips, weekend
getaways, fine dining, outdoors,
variety of interest, ISO honest,
energetic SF, for LTR. Ad#.17TT
IFYOUWOULD LIKETO
talk, call me. An easygoing SWM,
53, 6'3", brown hair/eyes, loves
dining out, playing games, sports
and traveling. Seeking fun SWF,
30-53, with a smile. Ad#.1824

AREAL MAN
Spontaneous SWM, 38, 6'2",
190Ibs., likes music, animals, outdoors, cooking, dining, seeking
honest SWF, 28-38, with similar
interests. Ad#.1813
LIFE'S GOOD THINGS!
A SWM, 47, blond hair, blue eyes
enjoys being active, ISO a big
beautrul SF, 30-55, who is caring,
down-to-earth, for friendship and
maybe more. Ad#.1809
EAT HEARTY
Nice, fun, humorous, employed
SWM, 38, 5'10", 200Ibs., with
brown hair, enjoys animals, children, cooking, camping, fishing,
rebuilding old cars and remodeling. ISO SF, 32-50, with similar
interests, for romantic nights.
Ad#.1801
AREAL MAN
SWM, 40, 6', 180Ibs., brown hair,
who likes golf, dining out and
walking. Seeking a SWF, 30-40,
with a good personality. Ad#.1785
POSSIBILITIES
SWM, 40, 5'9", 170Ibs., brown
hair, likes cooking, quiet times,
movies and pool. Seeking SWF,
25-44, who's honest and fun, to
enjoy lne with. Ad#.1784
NO LIMITS
Shy, optimistic SWM, 28, 5'11",
145Ibs., short brown hair and blue
eyes, enjoys watching movies,
playing video games, writing
poems, bowling, shooting pool,
bars and quiet eveings. ISO fit SF,
18-35, with no kids, who likes to
have fun. Ad#.1781

YOU NEED TO CALL ...
This funny SWM, 19, 6', 220Ibs.,
with black hair, enjoys auctions,
racing, movies and comedians.
Seeks witty SF, 18-25, similar
hobbies and interests, for someone to talk to and maybe more.
Ad#.1780
LOOKING FOR AN ANGEL
Very fun-loving SM, 36, enjoys
movies and laughter. ISO honest,
outgoing SF, 18-36, slim or full-figured, who likes to have fun, for
casual relationship. Ad# .1TT5
LET'S RIDEi
Easygoing SWM, 40, 6'4",
195Ibs., sandy blonde hair, enjoys
the outdoors, motorcycles and 4
wheel driving. ISO serious SF, 3446, who enjoys similar things, for
friendship first. Ad#.1TT0
BALLS IN YOUR COURT
Outgoing SBM, 19, 6'1", 205Ibs. ,
enjoys basketball, baseball and
football. ISO honest, respectful
SF, 18-28, who likes to have a
good time in Ina, for friendship
first. Ad#.1768
LErS LAUGH TOGETHER
Friendly SWM 44, 6', enjoys all
outdoor activities, comedy clubs
and movies. ISO serious SAF, 2838, who enjoys the same things,
for LTR. Ad#.1766
CUDDLE BUNNY
Lovable SWM, 52, 5'10", 220Ibs.,
· black hair, brown eyes, enjoys
movies, cookouts, fishing, camping and walks. ISO caring and
understandin~ SF, 32-52, who
enjoys cuddhng and having a
good time, for LTR. Ad# .1760
LET ME MEETYOU I
Outgoing and funny SWM, 41,
5'1 O", 150Ibs., long brown hair,
blue eyes, enjoys running, comedy clubs, walks and movies. ISO
goal-oriented, funny SF, 27-44,
slender build, with similar interests. Ad#.1759
SPOILING EACH OTHER

A little shy at first SWM, 26,
enjoys motorcycles, cars and
sports. Hoping to meet a SF, 2433, to share a serious relationship. Ad#.1761

FINDING TIME
SWF, 46, green eyes, 5'6", shy at
first, enjoys reading, fairs, flea
markets and thunderstorms. ISO
SWM, 42-52, mature, friendly,
with common interests. Ad# .1732
HOPE YOU CALL
SWF, 51 , enjoys the basics in life,
music and writing. Seeks SWM,
46-64, who's se~-confident, with
similar interests, friendship first.
Ad#.1742

GRAND PRIZE
SWM, 54, N/S, no kids, outgoing,
5'10", 160Ibs., physically flt, enjoys
Christian fellowship. ISO SWCF,
45-58, for LTR. Ad#.1727

LOVE FOR LIFE
We can share a LTR which
includes movies, dining in or out
and more. This SWM, 24, 5'5",
150Ibs., blond hair, brown eyes,
ISO SF, 18-30. Ad#.1754

10%

off Bronze
package

LErSTALK
Shy,
laid-back,
muscular,
employed SWM, 21, 5'6", with red
hair and green eyes, enjoys
sports, pool, fishing, camping, the
outdonr!=: l!=;;Oh1n
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A PERFECT MATCH
A SWF, 59, 5'3", 117Ibs., blue
eyes, blonde hair, loves gardening, sports, music, looking for a
caring SWM, 57-63, with similar
interests. Ad#.1818
THIS MUST BE HEAVEN
A SWM, 66, blue eyes, happygo-lucky, likes quiet walks,
movies and traveling. Would like
to meet a happy, affectionate
SWF, 50-66, with similar interests and considering a LTR.
Ad#.1823
A REAL GENTLEMAN
SWM, 57, 5'8", dark brown
hair/eyes, humorous, likes basketball, walkin9, movies, goij,
seeking attractive, fun SF, 3650. Ad#.1817
WILL YOU JOIN ME?
An outgoing, friendly SWF, 65,
blonde hair, blue BY.es, medium
build, enjoys family, cooking,
travel, walks and more, ISO
energetic SWM, 55-65, with
similar interests, for friendship.
Ad#.1804
WOMAN OF MY CHOICE
Personable SWM, 65, 6'2",
190lbs., with grey hair, enjoys
traveling, quiet times and fleamarktes. Seeks N/S, N/D SWF,
50-70, for companionship.
Ad#.1731
SUNNY DAYS
- Quite, reserved, employed
SWF, 63, 5'4", 120lbs., with
brown hair, enjoys walking and
nature. ISO outgoing SWM, 5865, who likes the outdoors.
Ad#.1720
SPECIAL FRIENDSHIP
Outgoing, fun-loving SWF, 56,
5'6", brown hair, enjoys music,
dancing and concerts. ISO
understanding, caring SWM,
49-60, N/S, for companionship
and friendship. Ad#.1684
RETIRED ROMANTIC
SWF, 69, 160Ibs., blue eyes,
high morals, retired, enJoys
dancing, country music, ISO
SM, 60-70, good-humored, N/S,
attractive,
for
friendship.
Ad#.5274

FULL OF LIFE
Gregarious, humorous SWF,
57, 5'7", medium build, light
brown hair, blue eyes, enjoys
country music, flea markets and
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